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“EXTERNAL AND INTERNAL SEA” IN
UKRAINIAN LINGUOCULTURAL CONTINUUM

AHHOTaIUA

B craTpe memaeTcs MOIBITKA OCMBIC/IEHUSI KOTHUTUBHOM 3HaunMOCTH KoHIfenita MOPE mia ykpa-
MHCKOM MEHTA/IBPHOCTU U JIHMHIBOKYIBTYphl. OCTAHABIMBAACh HA XAPAKTEPUCTHKE YKPAUHCKOTO
nuarsokonrenita MOPE, aBrop BbIZe/sieT /iBa ITIaBHBIX €IO U3MEpEHNs: «BHeIIHeey» (CBA3aHHOE C
TeppuTOpUanbHO-reorpaduuecKoil camonsieHTUdGUKANIe YKPAUHCKOTO 9THOCA) U «BHYTPEHHEE»
(KOTHUTHMBHO CBSI3aHHOE C IIEPBBIM, PENPe3eHTUPYIOI[ee IMOIMOHATBHYIO Cdhepy POMAHTUIECKOM
AuYHOCTH). B ncceoBaHNN MCIIOIB30BAHBL MaTepuansl yKkpanHckux aym X VI-XVII cr., cobpan-
Hele 1 nsganuele B 1927-1931 rogax ykpauHckou uccnenosarensuuneit Karepunon I'pyresckoi,
a TakXKe CTUXU Ha MOPCKYIO TeMATHKY M3BECTHOM YKPAaMHCKOU moarecchl Jlecu YKkpauHKu u 1mos-
tos «Paccrpensanoro Bospoxgenus» (A. Biusko, E. Ilnyxauka u 1p.).

Comnocrasnenne obenx umocraceid ykpausckoro nuarsokonrenta MOPE (BHeursel u BHyTpeH-
Hell), II03BOJIAET IPOBECTH OIpe/ieIéHHbIe [TAPaslIe/Id MKy UX KOTHUTUBHO-aKCHOIOTNIECKIMI
xapakrepuctukamu. M Bo BHyTpeHHeM, 1 BO BHemrHeM usmepenusax kounent MOPE swiasiser
IIBOWCTBEHHOCTD, AKCHOIOTMIECKYIO aMOMBAIEHTHOCTh, COOTHECEHHOCTD C Hleel MepBUYHOIO Xa-
0Ca, OIIACHOCTHU U IPEOJOICHU.

K/IIOYEBBIE CJIOBA: nuursoxynsrypubii koument MOPE, ykpawHckuil A3BIK, yKpamHCKad
MEHTA/IbHOCTB, SI3BIKOBAs KAPTUHA MUPA, AKCUOIOTMIHOCTD, «BHEIIIHEe MOPEe», «<BHYTPEHHEE MOpe,
YKpauHCKHe JyMbl, 103Thl PaccTpensaanoro Bo3posxgenus, 1BOMCTBEHHOCTb.

Abstract

The article is aimed to clear out the cognitive significance of the concept SEA for the Ukrain-
ian mentality, and culture. Turning to the characteristics of Ukrainian cultural concept SEA, the
author identifies two main aspects of it: “external” (related to the territorial and geographical
self-identification of the Ukrainians) and “internal” (cognitively associated with the “external”,
representing the emotional sphere of romantic personality). The study is based on the Ukrainian
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dooms of the XVI-XVII centures, collected and published in 1927-1931 by Ukrainian researcher
Catherine Hrushevska, and on poems about the sea written by outstanding Ukrainian poetess Le-
sya Ukrainka and poets of the “Executed Renaissance” (A. Vlizko, J. Pluzhnyk and others).
Comparison of two dimensions of the Ukrainian concept SEA (external and internal) gives an
opportunity to carry out certain parallels between their cognitive and axiological characteristics.
Both in its internal and external dimensions the concept SEA reveals the duality, axiological am-
bivalence, correlation with the idea of primary chaos, danger and overcoming.

KEY WORDS: cultural concept SEA, the Ukrainian language, Ukrainian mentality, language

»

model of the world, axiological aspects, “external sea”, “internal sea”, Ukrainian dooms, poets of
the “Executed Renaissance”, duality.

DOI: http://dx.doi.org/10.15181/rh.v18i0.1229

In the beginning of the XXI-th century a new paradigm of human sciences
has arised, which has put the Person and all Human issues in the center of the
scientific research. Within the framework of a new anthropological cognitive
paradigm language forms are considered to be a display of structures of human
consciousness. The interaction among reality, thinking (consciousness) and
language results into the appearance of the so-called “national language world
model”, which could be defined as a reflection of the objective reality by certain
type of mentality embodied in language forms. It means that every “world vi-
sion” gets its own verbal sign system of presentation, where its content is kept
within this or that language.

According to W. Humboldt, any language creates a certain model of the world
for those, who use it, as though outlining round them a “magic circle” of ethni-
cally determined representations and images.

To exceed the bounds of this “circle” one might only by study of another lan-
guage, “by entering into other circle”, i.e. through penetration into the system
of world outlook embodied by forms of other language.

Different cultures could be viewed as certain systems, which represent the
same reality and human experience in quite contrasting and qualitatively dif-
ferent ways. These qualitatively different visions are reflected in the basic as-
sumptions and beliefs about real world, human knowledge, values and nature of
personality.

Being an important part of any culture, natural languages could be seen as
an instrument to approach and understand culture from within. Cultural rep-
resentations are embodied in language forms and meanings. Thus, listing and
investigation of culturally relevant lexical units and grammar forms become very
important and topical. Seen from the anthropocentric point of view any ethnic
language could be defined as “a place where spirit dwells” (Cremanos 1995, 28).
In the words of a famous Russian scientist D. Likhachiev, “the language of a na-
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tion is in itself compressed or even algebraic expression of all culture of a nation’
(7Tuxaués 1993, 9).

Such approach to understanding of the essence of natural language is not so
very new in linguistics dating back to the ideas of W. Humboldt. In the course
of the ideas of humboldtianism languages appear to be different interpretations
of the world by man. Humboldtianism is a totality of views on language and ap-
proaches to its study, which formed under the influence of linguistic conception
of an outstanding German scientist of the 19" century W. Humboldt. The kernel
of his theory might be characterized as anthropological approach to language,
supposing its study in close connection and interaction with consciousness and
thinking of the person, with human’s cultural and spiritual life. Humboldt’s ideas
were revived in the 20™ century within the framework of a linguistic trend called
neohumboldtianism (E. Sapir, B. Whorf, L. Weisgerber).

Representing the indirect reflection of the world (mediated by human con-
sciousness) different languages give different visions of the reality. Thus, distinc-
tions among languages seem to be somewhat greater, than just language distinc-
tions: various languages by their nature, by their influence on cognition and on
feelings appear to be different outlooks (I'ymbomsar 1985).

Being captured by the language, a person handles the things in a way they are
presented by language, behaves in society like this is prescribed by the language.
So, the language turns out to be in the closest contact to spiritual activity of the
person, with cultural life of the ethnic community, whose communicative needs
it serves. The connection between language and culture is rather exactly formu-
lated in such Sapir’s statement: the culture is what this or that society makes and
thinks, the language is how this society thinks. It means that the language (to be
more exact, its content) gives keys to the understanding the ways of thinking of
a nation, discloses the peculiar features of mentality of language bearers, gives a
chance to look on the world by the eyes of other people, to comprehend how the
bearers of another language and culture feel and think.

Thus, the notion of “language world model” now becomes the main concept
of linguistic and cultural analysis. This notion has been founding different in-
terpretations in the works of W. Humboldt, L. Weisgerber, B. Whorf, E. Cose-
riu, J. Trir, V. Postovalova, O. Kornilov, V. Krasnykh and many other scientists.
Generalization of all available approaches to the definition of the given concept
makes it possible to accept as “a working definition” the following one: “Lan-
guage world model is the certain sight on the reality conveyed by the means of
the certain language. It is a verbalized interpretation of the environment by the
language community”.
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The national and cultural peculiarity finds its expression not only on lexical,
but also on morphological and syntactic levels of the language structure, that was
excellently shown in the works of Anna Wierzbicka. In her work of 1991, she
argues with the adepts of traditional understanding of language meaning coming
up with new approaches to interpretation and investigation of language meaning:
“Language is an integrated system, where everything ‘conspires’ to convey mean-
ing: words, grammatical constructions and various ‘illocutionary’ devices (in-
cluding intonation). Accordingly, one might argue that linguistics falls naturally
into three parts, which could be called lexical semantics, grammatical semantics,
and illocutionary semantics. Ch. Morris’s division of the study of signs into three
aspects: semantics, syntax, and pragmatics may make good sense with respect
to some artificial sign systems, but it makes no sense with respect to natural
languages, whose syntactic and morphological devices (as well as illocutionary
devices) are themselves carriers of meaning. In natural language, meaning con-
sists in human interpretation of the world. It is subjective, it is anthropocentric,
it reflects predominant cultural concerns and culture-specific modes of social
interaction as much as any objective features of the world ‘as such’ (Wierzbicka
1991, 16-17).

However, the vocabulary (lexical staff) of that or other language doubtlessly
remains the leading substance for the expression of the mental-language peculi-
arity of certain peoples. It is just lexical level, which shows the unevenness of the
semantic mapping of the world by different languages; lexical items containing
connotations (emotional associations of positive or negative character able to ex-
press all sensual, emotional, behavioral, volitional elements of human conscious-
ness) also function on lexical language level and are doubtlessly culturally orien-
tated in their overwhelming part. Special attention should be given to the lexics
representing the so called “cultural concepts” There are two main understand-
ings of the term “concept”: 1) general concept about something (a traditional
one); 2) complex of culturally orientated notions about an object (in the spirit of
A. Wierzbicka). We understand concepts as culturally determined notions (cul-
tural concepts), which have a sublogical basis embodying the intuitive collective
knowledge of certain ethnic community about this or that phenomenon. Cul-
tural concepts are related to the world of ethnic personality, reflecting specific
features of national character, way certain peoples perceive the outer world, feel,
think, communicate and behave in the society. We assume, that the list of key
words of different cultures (in other words — language cultural concepts) is open
and any word could be added to it under the condition the scholar would be able
to say something essential or original about the investigated culture through the
analysis of the chosen word.
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Within the frames of this article we’ll make an attempt to investigate Ukrain-
ian cultural concept SEA in the demesions of “external” and “internal” ap-
proaches to its onthology.

The central task of our research is to investigate the nature and essence of
the concept SEA in Ukrainian language and culture. Thus, Ukrainian cultural
concept SEA becomes the main object of our attention. As far as we know there
does not exist any investigations in this field within Ukrainian linguoculture.
The principal methods used in this research might be depicted as descriptive,
comparative, cognitive and the last — of cultural interpretation.

As it is widely known that Ukraine in the sense of an ethnic group and the
state has been historically formed in the space between East and West (between
Lithuania and Poland in the West and the Crimea and the Black Sea in the East).
Eastern border of the Ukrainian areal was lead along the coast of the Black and
Azov Seas with their vast areas of steppe. That’s why the cultural concept of the
SEA appears to be not less significant than the cultural concept of the STEPPE
regarding Ukrainian cultural and ethnic context. Both concepts found their ver-
balization in the Ukrainian folk ballads of the XVI-XVII-th centuries, where
the sea gets value not only as geographical but cultural and historical landmark,
being directly linked with the interrelations of Ukraine with the countries and
peoples of the East (7Tebenes 2008, 51).

It is noteworthy that the famous Ukrainian researcher Katherine Grushevska
(1900-1943) (daughter of Michael Grushevsky', the first president of Ukraine)
in the first volume of her famous collection of “Ukrainian Folk Dooms” (1927)
has distributed them between two parts titled: “Dooms about the Sea”, “Dooms
about Steppe” The first part contained such dooms as: “Kishka Samiylo”, “Olek-
sij Popovich”, “Storm on the Sea”, “Conversation between Dnieper river and
Danube” The structure of the second part (“Dooms about Steppe”) comprises
the following dooms: “Escape of the Three Brothers from Azov”, “Three Samar-
sky Brothers”, “Death of the Cossack in Codimi Valley”, “Cry of Cuckoo” The
choice of criteria for the classification caused objections from some Ukrainian
scientists (in particular, V. Peretz), nevertheless K. Grushevska justifying her ap-
proach pointed to the fact that the “Sea” and “Steppe” should be looked upon
not as “topographical signs” but “cultural and historical factors” (I'pymescoka
1931, 14).

Let’s consider some of the sea dooms under this point of view.

1

Michael S. Grushevsky (1866-1934) — prominent Ukrainian historian, Academician, public
figure, leader of Ukrainian Liberation Movement, Head of Central Rada (Committee) of
Ukrainian People Republic (20.03.1917-29.04.1918).
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The first one is about Alexei Popovich, who sails on the Black sea within large
Cossack troop. Suddenly, the terrible storm begins:

In Ukrainian:

«... IlJo na Yopnomy mopi

IIJocv ne dobpe nauunae:

3nocnpomusena xeéureuka

Xeuss 6cmasae

CyO0na kosayvki-mosrodeyoki

Ha mpu uacmu posbusae» («Onekcint [Tonosua») (Ykpaluceki Hapomnmi nymu,
T. 1, 1927, 65-60).

Translation into English:

“.. Something bad begins

On the Black Sea:

An evil wave

A wave arises

Cossack’s brave ships

Splits into three parts” («Oleksij Popovichy).

In order to avoid the inevitable death of Cossacks-warriors, Oleksij asks his
comrades-in arms to throw him into the sea, to bring such a sacrifice, because
he feels himself a sinner. In fact, in one of the variants of this Doom (and there
exist about thirty) Sea calms down only after the sacrifice, which is symbolized
by blood from the cut little finger of the protagonist of the poem.

In the “Doom about Storm on the Sea” two brothers-sinners manage to es-
cape the danger of a shipwreck only after the penitential prayer for their evil
doings against their parents:

In Ukrainian:

«Ha Yopromy mopi He 2apa3dy nouuHnae

Ha cessmomy Hebi yci 36i30u nomvmapuio,

Ilonmosuna micayi y mbmy ycnynuJio,

Ha uopnomy mopi ne zapasdy nouunae...» (Yxpaiucoki mapomui mymm, T. 1,
1927, 83-84).

Translation into English:

“On the Black sea something bads starts
In the Holy sky all stars became invisible,
Half of Moon stepped into the darkness,
On the Black sea something bads starts...”
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Thus, we might see in the Ukrainian dooms a kind of interlacement between
pagan and Christian motifs, where, in one case, a sacrifice is given to the angry
spirits of the sea, and in the other — penitential prayer to God appears to be a
saving reason.

Famous Russian folklorist N. Sumtsov believes this plot to be universal for
all European peoples who were associated with the sea. Regarding the presence
of such a motif of repentance in Ukrainian dooms he notes: “The main motif of
the sinner’s repentance at the sea Ukrainians could borrow from ancient times of
their own history of Kievan Rus, when their made voyages on the Black sea, or it
is borrrowed in the same ancient times from Scandinavians. In the beginning of
the XVII-th century, when the artistic creativity of Ukrainians was in its peak the
motif of repentance in the sea was embodied in a wonderful doom...”(Cymos
1894, 10).

C. Grushevska assumed that “marine dooms” had belonged to the “social
substratum of seafarers “ (I'pymescsra 1926, 24) as to social group interested in
this topic. Thus, the researcher does not preclude the possibility of existence of
maritime epos in Ukraine (JTebenes 2008, 52).

As we have already shown, the Sea in Ukrainian dooms appears to be a pri-
mordial archetypal element, hostile to man, a symbol of testing his will, courage
and fearlessness. Thus, in Ukrainian dooms the concept of SEA gets a vividly
negative axiological coloring.

The image of “external Ukrainian sea” is dialectically linked with “inner
Ukrainian sea”. The motif of the “outside sea”, echoing in the literary pieces of
many Ukrainian poets (L. Ukrainka)?, dialectically flows into the motif of the
“inner sea” as a symbol of the human soul recalcitrancy, rebellion, aspi-
ration, desire to reach and understand Great and Eternal (O. Vliz'ko,
J. Pluzhnik)’.

The prominent Ukrainian poetess in her famous verse “Journey to the Sea”
calls the last majestic, mysterious (ukr. Benuunee mope TacMHe, eng. majestic
and mysterious sea) vast, endless (ukr. mope 6e3kpae, mpoctope, eng. boundless
and spacious sea), proud and free (ukr. roppii, BinpHil xBumi, eng. grand, free
waves) opposing the concept of the sea to grayness and monotony of everyday

life.

> Lesia Ukrainka (1871-1913), real name — Larisa Kosach-Kvitka — prominent Ukrainian writer,
poetess, translator, cultural figure, active participant of Ukrainian National Liberation Move-
ment.

Famous representatives of the so called Executed Renaissance — spiritual, cultural, literary and
artistic young generation of Ukraine in the 30’ of the XX-th century, which enriched the
Ukrainian culture with highly artistic works in literature, philosophy, art, music, theater, and
which was destroyed by the totalitarian Stalinist regime.
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In Ukrainian:
“ITO4OPOXK JO MOPA”
3a uac, 3a 200uny

Tebe st nokuny,

Besruunee mope maemne!
I 3106 mene nputime,
OczopHe, obitime
Ilodenwyuna il tuxo HazemHe.
I 6 pidHomy kparo

He pas cnozadaro

Yacunu ci s106i ma mui!
Ilpowail, cune mope,
beskpae, npocmope,

Bu 20pdif, sironii’ xeuri!

Translation into English:
“JOURNEY TO THE SEA”
In an hour

I will leave you,

Majestic and mysterious sea!
And again the boredom
And evil of everyday life,
Will embrace me

But in my homeland

I will time to time remember
Those sweet thrilling times!
Goodbye, blue sea,

Vast and boundless,

You, proud, free waves!

In the 20-ties of the XX-th century the motif of the sea appears in the literary
works of the Ukrainian romantic poets who were lately classified as belonging
to “Shot Revival” They chanted the power of marine element, comparing in
their poesies image of the cold furious sea with image of a strong personality, a
poet, who possesses enough energy to change the reality only by the force of his
Dream. Especially strikingly, this aspect of their literary creativity manifested
itself in a poem by O. Vliz’ko (1908—1934) “The Ninth Wave” (1933) which be-
came an integral part of the poetic cycle “The Drunken Ship. Maritime poems”:
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In Ukrainian:
“IIEB’ATUUN BAJT”
Xosro0uuii wwmopm,
XoJtoHa 371004,
obsamamu —
XOIOIHUH I'y7

i mopst Ir0Moz2o
o3100a, —

JIeTUTDH, des’stmuil
Kapbyukysr, —

IO BIAPUTD
KaMiHb, —
PO3rOpUTHCS,

MOB IT SIHUU T'eHil
TPHOX CEKYH]I,

HaJ CKeIIMU
po3mnanuTh OyHT

i Bpas ymjyxme,
PO3IeTUTHC S,

B HiIITO,

B HIIIO.

Orak

it —

noere

MpinHOI MeTH!

Translation into English:
“THE NINTH WAVE”
Cold storm

cold anger,

by collapses —

cold hum and ferocious sea
are coming like

the ninth carbuncle —

it hits the stone —

the one is burning,

as drunken genius

of three minutes,

over cliffs
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it will light up the rebellion
and fades away at once,
turning into

nothing,

nothing.

That is

like you —

oh, poet

of the dreamy aim!

The same topic of poet’s sacrifice and loneliness is vividly represented in
numerous maritime poems by the prominent Ukrainian poet J. Pluzhnik (1898-
1936) who also belonged to the “Executed Renaissance”: “The Blue Sea”, “High
over the Sea”, “He rushed as a rocket up and fell down”:

In Ukrainian:

“PAKETOIO IMIJHICCA I YITAB” (1927)
Pakemoro niduices i ynae,

[MTupoxuM peBOM IPOKOTUBCH TOHOIY
T'ynox ocrannin. Pymwus naporas,
KopMmoro mosepTarounch 10 MOTY.

[T’ gaTp-micTh XBUIMH ITAaMKOI METYIIH,
lapstunii Bubyx pyxis, ciiB i miHil —

I sHOBY coHUye 6 cuniii 6uwuHi,

I npyre conuye 'y 6e300Hi cuniii...

Op6a va momni pimmae, i Ti,

o samuimunmucey, BCTUIIH BXe 3a0yTn,
o B 6e3bepexchiii ceimuriii camomi
Hoe kopabeJrv, wob, mosice, He 6epHymU.

Translation into English:

“HE RUSHED AS A ROCKET UP AND FELL DOWN”
He rushed as a rocket up and fell down,

The last hooter rolled roaring down.

A boat started

Turning its stern to the pier.

Five-six minutes in the noisy clutter,

Hot explosion of movements, words and lines -

And once again, the sun in the blue height
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Another sun in the blue abyss ...

The crowd at the pier decreases,

And those who are still there,

Have already forgotten

The ship sailing in boundless bright loneliness
Which might not return back.

Maritime verses by ]. Pluzhnik sound as a kind of symphony, in which feel-
ings of the lyrical hero and sea spaces weave together into one tracery. Poet’s
mastery exposes the unity of macrocosm and microcosm of the soul of the lyrical
character, the nature of his rebellious spirit. At the same time the sea element
alongside with other mighty element — wind — symbolizes the whole eternity that
lifts the human soul to cosmic heights. Dark colors are opposed to light, love — to
evil and unrestrained force of two elements.

In Ukrainian:

“OW I'YAYTh, A3BEHATH MILIHI BITPUIIA” (1927)
O rynyTs, A3BeHATDH MIIHI BiTpuiIa.
Bce 6yiiniwuii eimep eéepxosuii...
...He oxna, MabyTs, choroui muna
Lliny HiY He CKIIOHUTH TOJIOBH...

He ogua Had mope suiiie maru,
MarepHuHCHKY OO KIAHYYH.
Momonoro cuHa BUTTISIIATHA

3 memnor 6e300ni yuoui!

A 3 6e300Hi — Tinbku nina bina.
Buuwe ii 6uwe kodxcen 6asr HO6UII. ..
...Ou ryayTs, O3BeHATH CTapi BiTpuiIa.
He swyxae simep eepxosuii!

Translation into English:

“OH, YOU BUZZING, RINGING RUGGED SAILS”
Oh, you buzzing, ringing rugged sails.

Rowdy gale-wind...

...Lots of loving women today

Won’t go asleep

Lots of loving mothers

Will go over sea,

Cursing their mothers’ fate.
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Looking out for the beloved young sons
Inside the dark abyss of the night!

And from the abyss — just white foam.
Higher and higher is every new billow ...
... Oh you buzzing, ringing old sails.

The gale-wind does not calm down!

In J. Pluzhnik’s verses one can see apocalyptic motifs. They arise through
antithetical oppositions of land and sea, sea and sky, debth and height, harmony
and chaos. Even when the sea is calm, it hides the danger. It’s nature is nonlinear,
ambivalent, almost equal to the nature of eternity, space, primal chaos. In other
words, in Poet’s view it is an allegory of tragedy and mystery of LIFE itself.

In Ukrainian:

“BMIPYE MOPE” (1927)

Bupye mope. Koxen mampmmil Bas

Yce crpamuima mininmMae npipsa...

Becp xaoc BOZ, 11elf HEBraByIui HIKBAI
3 6e30/1Hi cynmokoro BupBas!

I nuBHO 3HATD, IO Aech Ha r/IMOMHI,
Yce He3MiHHe, HEIIOPYIIIHE HABITH,
I mumn nenpdin B npuHMIIKIiM TaOyHI

CBoe Mmains Hamyuye i 6aButs!
0O, xaoce, g niszHaro Tebe!

Translation into English:

“THE RAGING SEA”

The sea in rage. Each further wave

Is brought to life by terrible abyss...

The whole chaos of waters this restless flurry
Wrested from the calm abyss!

And surprising is to know that somewhere in the depths,
Everything seems to be so changeless, even inviolable,
And only dolphin in a quiet herd

Teaches and amuses his little baby!

Oh, chaos, am getting to your understanding!
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Thus, the carried out research brings us to the following conclusions:

1. In the artworks of Ukrainian poets Sea is compared to the images of wind,
sun, sky, space, depth, chaos, all of them figuratively related to different
aspects of the inner world of a Man, his emotions, feelings and thoughts.

2. SEA as Ukrainian linguocultural concept emerges in two main dimen-
sions: in “external” one, associated with the historical, cultural and geo-
graphical self-identification of the Ukrainians, and “internal” one, cog-
nitively linked with the first and presenting implications of the strong,
brave, rebellious personality, aspiring for the highest senses of the human
life.
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HNpuna I'oxybosckasn

«BHEINHEE M BHYTPEHHEE MOPE» B YKPAUHCKOM
JINMHTBOKYJIbTYPHOM KOHTHUHYYME

Pesmome

YKpamHa Kak 3THOC M TOCYAAPCTBO HCTOpHYeCKH (PpOpMHUpPOBAIACh B IIPO-
cTpaHcTBe MeXxy Boctokom u 3amasom (Mexay /Intsoit u ITonsuiedt Ha samaze
u Kpsimom u IIpuuepromopseM Ha 10ro-Boctoke). Tema sHaunMocTn Mops s
YKpaMHIIeB HAIl/Ia OTPaXKeHNe B YKPAMHCKUX HAPOMHBIX bannanax (mymax) XVI-
XVII BB., r/1e MOp€ BBICTYIAET HE CTOIBKO TeorpadpuuecKom, CKOIBKO KyIbTYPHO-
HCTOPUUECKOMN KOOPAUHATOMN CTPAHbI, HMEIOIeN HEIIOCPECTBEHHOE OTHOIICHNE
K CBSA3AM YKpaWHBI CO CTpaHaMM M Hapojamu BocToka. B mymax Mpl Haxomum
TeMBI YKPAaMHCKOTO Ka3adeCTBa, BOCHHDBIX MEHCTBUU Ha MOpe, IIOJIOHCHUS Ha
ocTpoBe, obpaleHni K qyxamM Mopsi u bory ¢ Monpbo¥ 0 criaceHuu B IIITOPM.
B 3aumHax GOIBIIMHCTBA YKPAUHCKUAX JYM, ITOCBSIIIEHHBIX MOPIO, YTabIBAFOTCS
[apayieNy ¢ 3a4MHAMU SIIUYeCKUX 3aKANHAHUN (HAllpUMep, YKP. «CHUHE MOpe»,
«binmuit KaMiHbY, «COKIN-IIPOBU/IEIbY, B IIEPEBOJIe HA PYCCKUU: «CHHEE MOpe»r, «be-
JBIM KaMeHDb», «COKo-mposuzelp). Haubonee monnoe cobpanue yKpamHCKUX
oyM, coctasneHHoe Exarepmuon I'pymesckon B 1927-om romy, mogermeHo Ha
IIBe 9aCTH, O3ar/laBlIeHHbIe CaeAyromumM obpaszom: «[lymsr o cremm» u «lymsr o
MOpe», 4TO JUIIHUN pa3 HMONYepKHUBAET 3HAYMMOCTD IHHIBOKY/IBTYPHBIX KOH-
nentos CTEIIM M1 MOPA nnsa ykpamHCKONW MEHTalTbHOCTH. JTO TO, UTO MBI
HA3bIBAE€M «BHEITHUM YKPAUMHCKUM MOPEM».

C Opyro CTOpOHBI, MOTHUB «BHEIIHEI'O MOpP:», OTpaXkasfChb B JIHTEpaTyp-
HBIX [POM3BE/IEHUAX MHOIMX YKpawmHCKux 1os1oB (JI. Ykpawmnuku, A. Bausko,
E. ITnyxHuKa), AUATEKTUUECKU IIEPETeKaeT B MOTUB «BHYTPEHHEIO MOps» Kak
CHMBOJIA YE€IOBEUECKOH JIYIIEBHONW TBEPIOCTH WM JYXOBHOTO Jiep3aHus, OyHTa,
CaMOIIOXKePTBOBAHUSA BO UM CBET/IBIX UIEa/IOB, CTpeMIeHuI K Beunomy u Bri-
COKOMY.

Taxum obpasom, MOPE kak yKpamHCKUIN THHTBOKYIBTYPHOM KOHIIENT pea-
JU3YeTCA B JABYX OCHOBHBIX M3MEPEHUAX: «BHEITHEM», CBA3AHHBIM C UCTOPUKO-
KYJIBTYPHOHU U reorpadpuuecKoi caMouIeHTU(PUKAINEN YKPAUHIIEB, U «BHYTPEH-
HeM», KOTHUTUBHO CBA3aHHBIM C IEPBBIM, UMIUIAIUPYIOMIUM IPeNCTaBIeHUI O
CMEeJION, CUIbHON, MATEXXHBIN, B3BICKYIOIIEH BBICOKOM JYXOBHOU JKM3HU U CBO-

60/1bI, YEIOBEUECKON JIMYHOCTH.



