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Abstract

The purpose of this scientific article is to present the unique rhythm formula (RF) 5+3, revealing
its genre and stylistic connections in the context of the Lithuanian singing tradition. The main
methods of the research are historical and typological comparison, as well as structural and semi-
otic analysis. The scientific novelty of this particular research article lies in the fact that the unique
RF 5+3 is analysed in the context of the interweaving of different musical styles and genres, seeing
the prospects for further broad comparative research in the light of ethnogenesis.

Conclusions: The RF 543 seemingly unifies two essentially different styles in the Lithuanian tra-
dition, monophony (southeast Lithuania), and linear polyphony/polymodal sutartinés (northeast
Aukstaitija). The RF A is not universal, because the area of territorial expansion is quite strictly
defined: it contains southeast and partly northeast Lithuania, and the north and west boundaries of
Belarus. It could be considered as having a Baltic origin.

KEY WORDS: rhythm formula 543, monophony, linear polyphony, sutartinés, alternating singing,
ritual songs, mythical meaning, jievaras/jovaras, Baltic-Slavic links.

Anotacija

Sio mokslinio straipsnio tikslas — pristatyti unikalig ritmo formule (RF) 5+3, atskleid¥iant jos
zanrinius ir stilistinius ry$ius lietuviy tradicinio dainavimo kontekste. Pagrindiniai $io tyrimo
metodai yra istorinis ir tipologinis palyginimas, taip pat struktiiriné ir semiotiné analizé. Sio
straipsnio mokslinis naujumas yra tas, kad unikalus RF 543 analizuojamas skirtingy muzikos
stiliy ir zanry sampynos kontekste, jzvelgiant tolesniy placiy lyginamuyjy tyrimy perspektyvas
etnogenezés srityje. ISvados: RF 543, regis, sujungia du iS esmés skirtingus stilius Lietuvos
tradicijoje — monofonija (pietry¢iy Lietuva) ir linijine polifonija / polimodalias sutartines (Siaurés
ryty Aukstaitija). RF A néra universali, nes jos paplitimo sritis yra gana grieztai apibrézta — apima
pietryciy ir i$ dalies Siaurés ryty Lietuva bei Baltarusijos Siauring ir vakarine ribas. Ja galima laikyti
turincia baltiska kilme.

PAGRINDINIAI ZODZIALI: ritmo formulé 543, monofonija, linijiné polifonija, sutartinés, pakai-
tinis dainavimas, apeiginés dainos, mitiné reik§me, jievaras / jovaras, balty ir slavy sasajos.
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Introduction

Statement of the problem. What makes the RF 543 unique, and how does
it manifest itself in the context of Lithuanian folklore? The relevance of this
study is the insights into the phenomenon under consideration, which help to
identify more clearly and accurately its characteristics and typology of individual
cases, and reveals the prospects of comparative typological research.

Literature review. The article follows the investigations on the actual theme
made by the author of this article (see Racitinaité-Vyciniené 2018, 359-362;
2024, 449—454). The impetus for these studies was an article by Izaly Zemtsovsky
(see Zemtsovsky 1983), which revealed Bulgarian-Lithuanian ethnomusicologi-
cal relations, and the prospects for comparative research, inspiring the investi-
gation of one RF by the Lithuanian ethnomusicologist Loreta Juciuté (Juciuté
2002). The studies of the rhythmic aspect of musical folklore by the Lithuanian,
Ukrainian and Belarusian ethnomusicologists Jadvyga Ciurlionytée (Ciurlionyté
1969, 250), Rimantas Astrauskas (Astrauskas 1985, 61), Austé Nakiené (Nakiené
1996), Iryna Klymenko (Klymenko 2017; 2018; 2021), Halyna Kutyrova-Chub-
alya (Kutyrova-Chubalya 2009), Halyna Pshenichkina (Pshenichkina 2017), and
others, are also important, because they open up prospects for comparative his-
torical research into Baltic and Slavic connections.

The purpose of the article is to present one original Lithuanian folklore
RF, 543, revealing its genre and stylistic connections, and attempting to raise the
complex question of ethnic connections.

The object of this study is the Lithuanian folklore RF 54-3. The subject is
genre and stylistic connections of folk songs based on an eight-syllable RF.

The Lithuanian folklore rhythm formula 5+3

First of all, T want to emphasise that the structural analysis of folk songs is
not the main area of my research. However, the rhythm formula (RF) T will talk
about attracted my attention a long time ago, back in my student years, when I
was writing my final thesis. The inspiration was Izaliy Zemtsovsky’s article ‘From
Bulgarian-Lithuanian ethnomusicological parallels (Balkan-Baltic-Slavic as a su-
bject of musicology)’ (see Zemtsovsky 1983). Zemtsovsky directed attention to
the musical RF 5+3 ' &' & J & | I & J, while investigating the relationships betwe-
en Lithuanian and Bulgarian songs. The ethnomusicologist asserts that the RF
is characteristic of rye harvesting songs from Dziikija in Lithuania, and calendar
and wedding songs from Belarus, Slovakia and Rodopi (Bulgaria). Meanwhile,
the RF mentioned, 5+3, as per this ethnomusicologist, is one that rarely appears,
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making it exceptional and highly meaningful for investigating ethnic relations-
hips in the Baltic-Slavic system (Zemtsovsky 1983, 215).

Having noticed that this RF exists not only in the Lithuanian monodic rye
harvest songs mentioned by Zemtsovsky, but also in examples of linear polyp-
hony, I began to take a deeper interest in it. Genre and stylistic connections of
the RF 543 found in the old layer of Lithuanian folklore are depicted in the table

below:

Monophony

[ Linear polyphony ]

Monomodality Polymodality

The Paruginés Ruginés Rytelis
Advent ‘al the A H 2 Rye 5 ‘).'t_
end of Qialg LIe of the Wedding o Wedding Early
and rye’ , harvesting ] Msiiiiae
Christm e Iy songs sutartines | Sutartinés orning
as songs hrvest songs for songs : ; sutartinés
g songs ritual sung at
walkn_1g dawn at
alongside Pentecost
arye field while
herding

Subsequently, I suggested to my student Loreta Juciuté that she write a BA
thesis about the aforementioned RF (see Juciuté 2001). She paid a lot of atten-
tion in her thesis not only to the expression of the main RF and its variants in
the Lithuanian singing tradition, but also to the search for analogies in the folk-
lore of other nations (e.g. Belarus, Ukraine, Latvia, Poland, Russia, Bulgaria, the
Czech Republic and Slovakia).

Thus, I will rely mainly on the research conducted by Juciuté in this article,
without claiming to delve deeper into the question of possible ethnogenetic or
other connections. This is a very broad question that needs to be comprehen-
sively investigated by researchers from different countries. Relatively few works
by ethnomusicologists have so far been devoted to the study of ancient Bal-
tic-Slavic connections. First of all, the consistent research of Iryna Klymenko
(see Klymenko 2017; 2018; 2021), as well as the work of Nastassia Danilovich
(Danilovich 2017), Halyna Kutyrova-Chubalya (Kutyrova-Chubalya 2009) and
others, should be mentioned.
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I believe it would be useful to share my initial insights into the specific RF
with Ukrainian and Belarusian colleagues (e.g. Iryna Klymenko, Bohdan Lu-
kanyuk, Larisa Belogurova, Margarita Engovatova, Ludmyla Efremova, Marhary-
ta Skazhenyk, Halyna Pshenichkina, Nadiia Khanis, Halyna Kutyrova-Chubalya,
Nastassia Danilovich and Natalya Mazuryna), who study the rhythmic structures
of folk songs, and are engaged in their areal mapping.

According to Juciuté’s research (see Juciuté 2001; 2002), there are four RF
5+3 varieties (RF A, B, C, D), which are differentiated in accordance with the
dependence of the function and the indications of the form.

A-DXXIDDMI (I JDD)RF A (the main form of this RF) and RF D
are characteristic of the old folklore stratum (I will discuss them further below).

B-MMMMMDM(JI)) RF B is not very characteristic of the old Lithuanian
folklore layer: the majority of examples with RF B analysed usually belong to
other RFs (A or C). This formula is most characteristic of later wedding, youth
and love songs.

C- MMMIMEM) The group of examples of RF C is the most nu-
merous in Lithuanian folklore (primary data would indicate that it is also very
widespread in the folklore of other nations) (Juciuté 2001, 159). This RF is found
in many genres of Lithuanian sung folklore (from ritual songs to late melodies
of romances and songs of literary origin). It is most characteristic of wedding,
youth, love and military songs.'

D-2)0) 2D (d))) The most numerous group of examples of RF D in
Lithuanian folklore consists of Easter swinging songs, which have retained their
connection with the action, swinging. Several types of poetic text* (LLDK KI
512; LLDK K1 550; LLDK KI 552) belong to the same third-tonic melody type,
written in the Svencionys and Ignalina districts. All examples of swinging songs
are in two-line form (AA, AA1l), and the RF D in them is the only rhythmic
formation. The first line of the melody is accompanied by a meaningful text,
and the second line includes the refrain words Oi liuli liuli; Vai liuli liuli; Oi lylia
lylia, to which the last word of the meaningful text line is added (see Example 1).

For example, the wedding song ‘Viduj giralas stadala’, Antanai village, Svencionys district,
recorded in 1972; MFA KF_ 5968_008.

? ‘Tai pasupkit auksciausiai’ (LLDK K1 512), “Vilkas kalele papjove’ (LLDK K1 550), ‘Tyki dienelé
be véjo’ (LLDK K1 552).
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——
b ’Y*\ﬁ*—
g g K5
e
oi lim - i lia - i pa - pio - vé

Example 1. Vilkas Kalalj Papjové, ‘The wolf slaughtered the dog’. Respondent Prané
Saltiené, age 62, Adutitkis, Svenionys. Recorded by J. Dovydaitis in 1963. Melody
transcribed by A. Zi¢kiené from record LTR 4997(44). Printed: LLD 26, No 201.

Line 1 Line 2
T5 T3 IR5 T3 |
Vil-kas ka-la-ti | pa-pjo-vé, | Oilia-li lia-li, | pa-pjo-vé. ||

According to studies by various researchers, e.g. Christian Bartsch (1883,
218), Genovaité Cetkauskaité (1981, 47), Rimantas Astrauskas (1985, 61), and
Jadvyga Ciurlionytée (1969, 250), the first formation & & & 4 & is widespread in
both ritual and new (lyrical) Lithuanian song melodies® (the same applies to its
prevalence in the folklore of other nations). Therefore, it can be considered quite
universal.

According to the musicologist and folklorist Viktor Belyaev (22, 75-222), this
‘waltz’ version of the five-syllable rhythm originates from the four-foot chorea
known to almost all nations of the world — v — o | —v—ud T | & &5, which
often exists in an abbreviated form, as a seven-syllable line — v — v | —v—(v)J
) | J' ' J.* This seven-syllable RF 4+3 is the basis of many examples of Lithu-
anian polyphonic music (sutartinés) (see Example 2).

The RF & &' ! J | I & d which interests me combines both the original rhythm
and its ‘derived’ variant, so it can be assumed that the formula reflects a certain
transitional period in the process of transforming the two-part rhythm into a
three-part one. Juciuté assumes that this RF probably formed not when alterna-

* According to Iryna Klymenko, ‘A characteristic feature of many Lithuanian melodies is the

“waltz (choreic) refraction” of originally iambic figures’ (Klymenko 2021, 68).
* V. Belyayev considers the four-foot chorea verse to be the earliest regular verse. He attributes
the oldest folklore works (and their rhythmic derivatives) created on the basis of the four-foot
chorea verse to the era of the kinship community. The more complex ones, the three-part me-
tres discussed, represent, in the author’s opinion, a later layer, which approaches the era of the

formation of the dactylic ancient Greek hexameter (Belyayev 1990, 93).
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Ri.¢iau ro_ty, do_ bi_lio, ri-Ciauro_ty, do — bi_lio.

5 Example 2. Ric¢iau Roty ‘Rolled a Wheel’, Dobilio. Respondent Domicelé
Slapeliené, age 7%, Rakuciai village, Kupiskis. Recorded in 1931. Melody trans-
cribed by J. Ciurlionyté, from record LTR pl. 740(4). Printed: SIS 840.
ting singing emerged, but after it had already become widespread, and had not

yet disappeared (Juciuté 2001, 160).

The universality and rituality of the second RF formation & & J have been
discussed by many researchers, e.g. Austé Bareikyté-Nakiené (1996), Rimantas
Astrauskas (1985), Rita Gaidamaviciaté (1985, 79), and Daiva Raclitnaité-Vy-
Ciniené (1997, 36—37). This rhythm is the basis of many polyphonic sutartinés
and old monophonic songs with an accented rhythm. In the RF analysed, such
a formation can have the function of ‘completing, framing a musical thought’
(Racitunaité-Vyciniené 1997, 36). Its connection with refrain words is clear. The
last syllable in three-syllable refrains is usually emphasised: in sutartinés, ratilio,
taduvo, ta ta to, siudija (see Example 3), and in Advent and Christmas songs,
leliumoj (see Example 4), and kaléda (see Example 5):

« =80
h &, | " | [
0 5

Tu-ré - ja lie - pa, lioj ta-du -vé - la, de-vy-nias %a - kas,

Example 3. Turéja Liepa, ‘Had a Linden’. Respondent Vero-
nika Katiniené, born 1900, Suoleliai village, Utena. Recor-
ded by V. Garbauskaité, 1985. Transcribed by D. Racitnaité.
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’7) 2 T T e | 1y %\\' N 1 1) 1 /;\
o) N ] i J
y —. = —the—s v, 5 M Y | £l 1
[ 7, an) [P i o & 2 e T N ® R s ' I L =]
b 2 U I 0 | 1 < A L 1El i (A 1T 1 = 1 1t |
] T ! i 1 !
v v B - y ” 2
Ze - bis-m ze - Lom Vo -liv ~mo)} oy-3 - ne -by 40 - da s )|ee- tew - my;
/ A Z /

Example 4. Zéliom Zéliom, Leliumoj. Respondent: Z. Bruzgiené, born in 1898,
Dainava village, Varéna. Recorded by K. Rimkevi¢ius, 1957; MFA KTR_10_222.

I)I\,\:i

Vai,at-va- ziuo-ja l1é-liu ka-lé - da, lé-liu ka-l¢ - da, |ka-l¢-da.

Example 5. Vai, Atvaziuoja Léliu Kaléda, ‘Christmas has come’. Respondent: Jad-
vyga Kersiené-Noreikaité, born in 1912, Lieponys village, Trakai. Recorded by
J. Antanavicius, R. Gucas and B. Ambraziejus, 1960; MFA KTR_32_001.

According to R. Astrauskas, such a rhythm J' J' J (usually doubled) is charac-
teristic of the refrains of calendar-agrarian songs of various nations: Russian, La-
tvian and Estonian Christmas songs, Latvian /igo ‘summer solstice’, or Jani songs,
Estonian Midsummer Night’s Eve songs, and Estonian harvest songs (Astrauskas
1985, 56). I. Zemtsovsky mentions J' &' J as the main rhythmic element shaping
Russian, Mordovian, Macedonian and Romanian Christmas songs (Zemtsovsky
1975, 38-43).

All the RF A examples discussed are refrain melodies, usually of one or two
lines (AA, AA1, AB). The refrain is either a single word (e.g. dobile, gedula, ka-
léda), or (in melodies of longer structure) developed (e.g. dobile dobilutéli, dobile
dobiléli; kaléda, léliu kaléda, kaléda). The place of the refrain in linear polyphonic
melodies is strictly canonised: in single-line melodies, the text (T) consists of
five syllables, and the refrain (R) of three syllables (T5+R3) (see Example 6).

1 M. 111

Example 6. Kas Ten Vaziuoja? ‘Who’g A Ridin’ There?’ Respondent Anelé
Blazeviciené, age 67, Rizgunai village, Svencionys. Text transcribed by J. Aidu-
lis and melody transcribed by J. Jurga, 1936; LTR 926(99). Printed: SIS 1722.
In two-line (repeated single-line) melody forms, either the relationship
between the text and the refrain is maintained, similar to single-line melodies,
or the second line becomes the refrain (see Example 7, 8).
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%—!———-‘;‘—IM ==
2 Da — bi — lu —ci, da —bi —le.
m > ] ] y ] 1 k
e S e e e e e
O T ¥ T 1 1 7 174 1 1)
N l Y —
2] Kas ta —vi S - ja, da — bl — le?

Example 7. Dabiluci, Dabile. Respondent Elzbieta Girdziusiené, Miecionys
village, Sventionys. Transcribed by J. Jurga, 1934; LTR 1216(24).

Te-ka u - pe - [g, dﬁ-bi- lia, da - bi - lu- ci, da - bi- lia.

Example 8. Teka Upeté, ‘Flows the Stream’. Respondent Mikalina Misit-
niené, Kériskeé village, Ignalina. Transcribed by Pranas Bieliauskas; LTR
2403(47). Printed: SIS 532. Comment: ‘Sung on holy days, by the rye’

Some examples of linear polyphony based on the RF T5+R3 are pakaitinés
‘alternation’ or amoebaean songs (which exist only in eastern Lithuania): one

group (or one person) chants the meaningful text, and the other group, a short
refrain (see Example 9).

J=68
Pair | Pair 11
0 . . \ .
GEEEREEE s PE S e
Ne -per -ne - Sio - ja Do - bi - Ie!

Example 9. Nepernesioja Mana Kojalas, ‘My Legs Can’t Carry Them’. Respon-
dent Marijona Kazlauskiené, age 50, Pociske village, gvenéionys, 1940. Melo-
dy transcribed by Ciurlionyté from record LTR pl. 1240(3). Printed: SIS 1724,
Comment: ‘A by the rye song, sung in two bunches. One sings a line of text,
and the other the refrain. They don’t sing together, but one after another.

It is universally believed that antiphonal (alternating) singing constituted
an archaic singing form. One assumption is that, specifically, the alternating
form was primary in separating the refrain from the text. The opposition singing
(‘hymn-singing’) and reciting (‘telling’) is known in many archaic traditions (of
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tribes from Africa, Oceania and Eurasia), for example, canticum-diverbia in an-
cient Roman comedy.’

Pair I (A, B) Pair 11 (C, D)
1. — Sesutela mazoji, Dear sister little one, ...l
.................................................... Sadulia gadulia
2. Grazus tava vainikas. Purty’ is yar’ wreath. ...
...................................................... Sadulia gadulia
3. Ar tu pati nupynei? Did ya’ braid it yar’self? ...
........................................................ Sadulia gadulia
4. Ar sasudj paprasei? Or did’ya ask sis for help? ...
............................................................. Sadulia gadulia
5. — Man sasatés nupyné. My sistahs braided 'em. ...
.............................................................. Sadulia gadulia
6. Un galvelés uzdéjo. Put it on top my head. ...
...................................................... Sadulia gadulia.

This is reflected in the terminology used by the singers themselves, which has

survived to this day:

Reciting Singing

rinkti — ‘collect’ (a text) giedoti — ‘sing hymn’

sekti — ‘tell’ suokti — ‘trill’

skaityti — ‘read’ sutarti — ‘agree’

sakyti — ‘say’ patarti — ‘advise’

rokuoti — ‘tell/say’ or ‘calculate’ padauzti — ‘clang together’
vadovauti — ‘take charge/lead’ pridauzti — ‘clang together hard’
vesti — ‘lead’ sekti — ‘follow’

The first group reflects the changeability and instability of a text, i.e. the
creativity of the lead person or group, while the second reflects a certain ‘sonic
rendering’ of the initial origin. Such origins, it seems, could have once related to
leading ancient rites and community functions.

Such an alternating (amoebaeic) form of singing, strictly separating the
‘content’ text from the unchanging refrain, indicates not only the possible anci-
ent origin of the ‘waltz’ RF, considered to be later, but also, probably, the impor-
tant meaning hidden in this RE
> Perhaps the root of such contrasts needs to be sought in musical dialogue, which is essentially
universal, similar to the language and gesture dialogues of all mankind, a phenomenon at its
oldest stage, as per the ethnomusicologist I. Zemtsovsky. It is a certain type of thought ‘mani-
fested by various musical forms’ with distinct textures. Two types can be distinguished by the

harmonies of the vocal parts: antiphony and diaphony, which are subdivided even further (27,
11).
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The syllabic RF T5+R3 is especially characteristic of paruginés songs, wides-
pread exclusively in eastern Lithuania. In them, it is possible to trace the entire
path of RF development, from a strict, stable structure, based on a defined metre
variability (6/8 + 4/8), a two-part form, and, most likely, alternating performance

(RF A) to a‘simplified’, rhythmically unified structure —RF C, & &' & & | 30

for example, two different versions of a paruginé song Teka upelé ‘Flows the Stre-
am’ (see Example 10, 11).

I
0 N ‘
i Py ¥ - J
o = - r i - 1 |
e EE) T & 7 T
D)) |4

7

0
Gle o o Be o
[

|4 |
Do - bi - le, do - bi -
9 " A A
p’ A T ¥/ 1.9 | I 10D} IAY I T i |
) 4 |4 Z [
liw - 1, do - bi - le, do - bi - Tiu(li).

Example 10. Teka Upelé, ‘Flows the Stream’. Respondent E. Rameliené, age 80,
Motigke village, Svenionys. Text transcribed by A. Jarmala and melody transcribed by
Cetkauskaité, 1958; MFA KTR_12_008. Comment:‘A by the rye song, sung in antiph-

ony, in two flocks. One flock sings the text with meaning, and the other the refrain.

|

¢ =180 &
A A | }
=1 A r}f N j"li’ — T 91’ AT 1= il
e e
Te-ka u — pe — f&, do —_ bi — lia
= = : f e ]
8 __:i‘jbi;it_ﬂj_t—};;ﬁ: = o 7 L - |
‘l
do — bi — lu —d do — bi — lia

Example 11. Teka Upeté ‘Flows the Stream’. Respondent Morta galciené, age 80,
Vositnai village, évenéionys. Transcribed by L. Bielinis, 1938; LTR 1925(8).

Recognising RF A as a fairly stable structure characteristic of the ritual layer
of Lithuanian folklore, however, various questions arise relating to, for example,
its prevalence and genre-functional connections.

Being particularly characteristic of the monodic territory of southeast Lithu-
ania (Dzukija), RF A, as mentioned, also exists in the territory of linear polyp-
hony in northeast Aukstaitija. It is worth noting that the rhythmic formula under
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analysis, which exists in the sutartinés area, has musical features typical of local
traditions.

According to various features, four territories of linear polyphony examples
are distinguished (Racitnaité-Vyciniené 2024, 86—88). I will discuss briefly the
features of areas where RF A samples are found.

v' The first area (BirZai, Papilys, and other nearby areas): trumpeting
inflections and the exclusive use of seconds between voices. Contra-
puntal keturinés ‘foursomes’ and dvejinés ‘twosomes’ predominate (see
Example 12). Four or three-foot trochee lines and rhythm comple-
mentarity (regular accented and syncopated rhythms are combined in
different parts) are characteristic.

v" The third area (évenéionys, Adutiskis, Rim$¢) features songs resonat-
ing in unison (heterophonic). Seconds are especially rare. Progressions
of melodic sequences are nearly always gradual. There are more pass-
ing tones; thus, these songs sound like the so-called i$tisinés ‘continual’
songs (see Example 13).

v The fourth area (Taujénai, Lyduokiai, Deltuva) features a fair num-
ber of trumpeted trichords, and at times even sequential scales. Here,
seconds or varied intervals form between melodies (see Example 14).
Unison occurs rather infrequently. Four or three-foot trochee lines and
rhythm complementarity are characteristic.

D =208

P’ A ) A A A T I N IV A |
II "’\“g I\I f\’ [\, | I U I 3 [\, IAY I 1}
D8 —
[
Q DM Il ; 5  —  N— /— R R |
y AW ] l|: | N 1 | D] = 3 Il N N :ll
Ju - da - bre - la ju - dab - ra,
Ju - da - brée - la ta - ta - to
9 DM I T A T T \‘\ VA A N T I |
y AW ) ||: I }\, I } |7 = 3 |\, |\, Il :ll
%ﬂ: 7 —— e ™ ™ |

Example 12. Mano Vainikas Judabra, "My Wreath, Judabra’. Respondent
Ona Smilgiené, age 74, in Gavéniskiai village, Birzai. Transcribed by Sa-
baliauskas, 1911. Printed: NS. Text No. 450. Mel. SbG 447; SIS 539.
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Example 13. Kas Ti Vaziuoja, “Who’s Riding There’. Respondent Pelagéja
Buceliené-Steponénaité, b. 1916 in Jakeliai village, Svencionys and Nijolé
Bucelyte, age circa 40, born in Jakeliai village, resides in Vilnius. Record-
ed by A. Dik¢ius, D. Raciunaité and I. Karbauskaité, 1986. Text and mel-
ody transcribed by D. Rac¢itunaité from record MFA KLF_795_011.

Example 14. Giedula Liepa ‘A Linden’. Metric not speci-
fied, from: SLId I, No 36. Printed: SIS 118.

The differences are particularly pronounced between the musical features of
the first (Birzai) and third (Svencionys) areas. They are characterised by funda-
mentally different principles of musical thought. The second is the only interval
used in the northern area. Locals considered it a standard of beauty (conso-
nance). In the eastern area, the second is usually an accidental chord formed by
unison heterophonic singing (Racitinaité-Vyc¢iniené 2018, 87-88).

The prevalence of the RF A analysed in the area of unison-heterophonic po-
lyphony in the eastern part of Lithuania is not surprising. The musical style of
this area is quite close not only to the monophonic songs of southern Dzukija,
but also the songs of neighbouring Belarus. In addition, this area is characterised
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by multilingualism: the same melody can be sung in Lithuanian, Belarusian and
Polish, or a mixture of these languages, the Tuteishi® language (Vychiniene 2019,
16).

The fact that the rhythmic formula is found in the area of second polyphony
(and even in its northern part) still remains a mystery.

Many questions are also raised by the genre and functional connections of
the RF: their determination in the area of linear polyphony is especially prob-
lematic. In some cases, the function of the sutartiné is described by the singers
themselves, but quite often, without specific comments, its genre is determined
according to the genre catalogue of Lithuanian folk songs (LLDK). Thus, some
examples of melodies based on the same RF A T5+R3 find themselves among
sutartinés of different genres.

Rhythmic pat- Rhythmic Location in
Text plot | Text type | tern / model Genres

formula Lithuania

Sending Comments:

amessage | .. upelé, | Version A: paruginé, ruginé Evast Dv.zﬁkiia

over water dobilia PILL D00 T5+R3 (harvest?) (Svencionys,
LLDK: Adutiskis)
Shrovetide

Sending Comments:

a message | Teka . harvest (‘after | East

. Version A: , G
over water | upelé, NIy T54+R3 work’) Avukstam]a
duinoja LLDK: (Ciobiskis)

Shrovetide

Sending Comments:

a message harvest (‘after

over water work’); East

Dobilu- Version A:

téli, dobilio |$ 80 5| 80 T54+R3 wedding (SIS | Aukstaitija

771; SIS 775); | (Ukmerge)

LLDK:

Shrovetide
Teasing Comments:
%md mak- Vllka.s Version D: T54T3/ spring swing- Evast Dv.zukl]a
ing fun of | kalafj PESIP2I0) |R5+T3 ing (Easter) (Svencionys,
each other | papjové ' LLDK: swing- | Adutiskis)
on swings ing (Easter)

6

The term means ‘from here’, ‘local’ or ‘native’. Tuteisi is a term used to describe the local po-

pulation of the Vilnius region. It is a substitute for their national identity. It also indicates their
origin and social group. These are bilingual people, who usually speak Polish and Belorussian,
and occasionally Russian and Lithuanian. The term is also used to describe the populations of
other Polish-Lithuanian-Belorussian-Ukrainian borderlands (Visnevska 2009, 157).
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Text olot | Text ?hyﬂ/lmlcdp?t_ Rhythmic G Location in

ext plot | Text type | tern / mode formula enres Lithuania

The girl Comments: Lithuanian

spinner Shrovetide ethnic lands

. . . o .

e L e
& MO 202 | 5T | N

ayoung | sienelé spinning Gervédiai,

man (LLDK D Astravyets

1369) district)

The girl Comments:

spinner . - AdV.th and East Driikija

is wait- Gali Version C: T54T3/ Christmas (Svenionys

ing for |laukelio |$88I 8IS LLDK: VEReIonys,

T5+T3 . Adutiskis,
ayoung |stadala () spinning ..
man (LLDK D Tverecius)
1368)

T}.le girl Gali lauko COI.‘[ll’.IleIltS.Z

spinner |, ruginé (spring?)

is wait- (pakaitiné FPXT| LI ||| T44T3:]|: | LLDK: East Dzikija

ing for ‘pa WIE N o0 d |[&d8d:]| |[R4+R3 spinning (Svendionys)

alterna-
ayoung |, ) (LLDK D
man & 1368)

The group of sutartinés, for example, united by the common plot of the text
‘Sending a message over water’, according to the LLDK, is assigned to Shrove-
tide songs (LLDK Kl 406). Although the song Teka upelé is considered by the
singers themselves in the eastern area of Lithuania to be a paruginé song for ritual
walking alongside a rye field (‘He sang it during Pentecost, when he went to visit
the rye field’ (MFA KTR 283(65); ‘Paruginé ‘Along the rye field” (LTR 1925(8),
etc), its variants are published among the Shrovetide songs in the volume of
calendar songs (LLD 26, 86—87). It is true that one of the variants, Teka upefé,
(SIS 139), is attributed to the rye harvest sutartinés (marked in the manuscript:
‘Ruginé “Of the rye™’). The singers’ description of ruginé is sometimes inaccurate:
it is not clear whether it is a paruginé ‘along the rye field’ song,” or a ruginé ‘of the
rye’® song, for the rye harvest.

A similar confusion of genre is shown by the sutartiné Dobilutéli, dobilio va-
riants, published in different genre sections of the sutartiné three-volume publi-
cation (SIS I-III): one of them is rye harvest, based on the note of the singer A.
Usoriené (SIS 141); several other variants are published in the wedding sutartiné

7 The name came from a tradition of ritualistic singing while walking in rye fields.

8 These can be performed like paruginés or during the rye harvest.
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section (SIS 771; SIS 775), they do not have any comments from the singers.
However, all of its variants are published in the volume of calendar songs as
Shrovetide sutartinés, based on their belonging to the aforementioned plot ‘Sen-
ding a message over water’ (LLD XXVI, 91-95).

It is possible to assume that this plot, despite the wedding motifs it contains,
could unite the ritual songs of the spring period (Shrovetide-Pentecost) (taking
into account the not very clear naming of the ruginé and paruginé songs by the
singers themselves). The only sutartiné Mano vainikas, judabra ‘My wreath, ju-
dabra’ (SIS 539), written in the northern part of Aukstaitija, was also sung in the
spring (at dawn at Pentecost while herding livestock).

The group of songs belonging to different genres, but united by the plot ‘“The
girl spinner is waiting for a young man’, also raises many questions. According
to the LLDK, the songs Gale laukelio stadala (LLDK D 1368) and Vidury lauko
sienelé (LLDK D 1369) are attributed to work (spinning) songs. At first glance,
the content of these songs seems unclear and incomprehensible. The girl, sitting
in a barn (or another building), combs linen and yellowish hair. However, these
are not ordinary buildings. This is confirmed by one of the variants: the larder
in which the maiden sits stands in a cloud (JLD I, 183). And, most importantly,
these songs are entirely related to flax, which in Lithuanian folklore represents
the dynamic, vegetative aspect of the world tree. According to the mythologist
N. Vélius, it is possible to see a reflection of the model of the universe in the
barn (granary, hut, manor ...). All the more so, since these songs depict an act of
the marriage ritual that was apparently very important in the past: the admission
of a young man into a sphere that belonged exclusively to the girl (Vélius 1983,
184-185).

Many researchers have drawn attention to the inter-genre connections of
song melodies. I. Zemtsovsky, for example, who studied the calendar folklore
of many nations, sees musical parallels between harvest and Christmas songs:
‘Christmas songs characteristic of the Czechs and Slovaks are found among the
songs sung during summer field work, and sometimes the same song has two
versions — as a Christmas and as a harvest song’ (Zemtsovsky 1975, 158). The
situation is similar concerning Hungarian and Estonian songs, and ‘some Rus-
sian and Belarusian rye harvest melodies are strikingly reminiscent of calendar
ones’. According to Zemtsovsky, the harvest is the main goal of all calendar
rites, and the melody of the songs sung during it ‘becomes the apotheosis of cal-
endar songs’ (ibid., 156). All the melodies of calendar songs, their intonations,
or cadences, are repeated here. It has been noticed that Lithuanian rye harvest
songs also repeat formulas of harmony, cadence and rhythm typical of individual
calendar song genre groups.
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According to the semiotician Algirdas Julius Greimas, all agricultural activ-
ity must be considered as a general process, continued over time. The annual
process of rye cultivation, for instance, has not only introductory, inchoative,
aspects (ploughing, sowing), but also continuous, durative, aspects (attending to
the rye), and closing, terminative, aspects (reaping, gabjauja’) (Greimas, New-
man 1992, 11). Such a view, according to Greimas, not only allows the formation
of a complete ritual ‘text’, but also ‘allows for the discovery of similarities which
are repeated in autonomous ritualistic segments, and facilitates the interpretation
of their global signification’ (ibid.).

The connections between songs of visiting the fields and the end of the rye
harvesting are obvious. However, how are Advent and Christmas songs related
to them?

It is believed that one of the important functions of Advent and Christmas
carols is to ensure a good harvest in the coming year. This is evidenced by some
of the refrains of these songs: for example, Zelk, Zelmuo, po Zirgeliu, kaléda ‘Grow

wheatgrass under the horse, kaléda’,'* and Ne dél zalio vyno, — dél zalio zolyno

‘Not for green wine, but for green grass’.!!

Or could we consider the aforementioned Christmas songs, according to Gre-
imas’ theory, as a kind of ‘pre-introductory’ or ‘determining’ process of the agri-
cultural year? They would then connect harmoniously with songs of ritual visit-
ing the fields and the rye harvest, as if beginning the process of the agrarian year.

According to Greimas, the connection between various annual work and cal-
endar feasts can be revealed by their mythical meaning. One of the components
linking different song genres could be the mythopoetic image of ievaras, jievaras
and jovaras,'? which take on a symbolic meaning;:

1) a sheaf of uncut rye, woven after the rye harvest (Laurinkiené 2013, 322—
331) (see Fig. 1).

2) a tree, sung about in songs celebrating the end of the rye harvest, which
has the characteristics of the World Tree'® in folklore texts (see Fig. 2):

Gabjauja is a Lithuanian goddess (or god) to whom the celebration of the end of threshing was
dedicated.

10 ‘Sédi vyrai uzu stalo’ (LLD XX, 388).

"' ‘O jau mano mielas’ (LLD XX, 289).

* The word jovaras is borrowed from Slavic languages: Belarusian sBop ‘white maple’, Ukrainian
ssip ‘type of maple’, Polish jawor ‘maple’ (Fraenkel 1962, 195; Fasmer 1973, 541-542). The
main meaning of jovaras is a tree of the poplar family, a poplar, Populus nigra. In addition, the
word can also refer to other trees: for example, a sycamore maple (Acer pseudoplatanus), com-
mon hornbeam (Carpinus betulus), hawthorn (Crataegus), or plane tree (Platanus).

The World Tree is a motif in several religions and mythologies. The Baltic beliefs about a World
Tree, located at the centre of the Earth, follow a tripartite division of the cosmos (underworld,
earth, sky), each corresponding to a part of the tree (root, trunk, branches).
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Figure 1. ‘levaras’ of the rye reaping ritual,
Svencionys district. LMTA MFA FJB_384; FJB_384_01.

Saly kelio jievaras stovéjo, The jievaras stood by the roadside,

Slaunasai Zolyne, rugel(i). Slaunasai Zolyne, rugel(i)."*

I$ pasakniy skambantys kankleliai, Kankleliai (kanklés™) sounding from the roots,
Slaunasai Zolyne, rugel(i). Slaunasai Zolyne, rugel(i).

Per vidurj duzgiancios bitelés, The bees humming through the middle,
Slaunasai Zolyne, rugel(i). Slaunasai Zolyne, rugel(i).

Virsunéléj sakalo vaikeliai, Children of the falcon at the top,

Slaunasai Zolyne, rugel(i). Slaunasai Zolyne, rugel(i).

3) the name of a mythical bridge Ievaro tiltas ‘Maple bridge’ made of birch
branches and mistletoe (Viscum album) leaves in Advent-Christmas games. Birch
was considered a sacred tree by the East Slavs; it is known in Baltic mythology
as a symbol of ritual purity, and ritual objects were made from it. Mistletoe
(in Lithuanian amalas), an evergreen parasitic plant living on the branches of
various trees, appears in the traditions of various peoples as a symbol of life

" The refrain Slaunasai Zolyne, rugel(i) ‘A beautiful herb, rye’.
5 A Lithuanian zither.
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Figure 2. Tree of Life,
paper-cutting, author Lina Bakaitiené.

(Toporov 1980, 177).'® The connection of the bridge with the mythical system
is also supported by the use of mistletoe in ‘construction’. V. Toporov believes
that mistletoe could have been associated with the sun: only this connection can
explain the custom of cutting a mistletoe branch during the summer or winter
solstice, which is associated with life and death respectively. In this case, the me-
aning of the bridge/gate becomes clearer: those who have passed away move to
another space and time, leaving one, with which, as it were, rebirth should begin
(a marriage motif; it should be noted that mistletoe also belongs to the plants
symbolising the highest fertility potential) (Skrodenis 1969, 262) (see Fig. 3).

It is obvious that the songs of a ritual visiting of the rye field (according to the
genre classification, Pentecost), also Advent and Christmas, and the end of the
rye harvest songs (which in Lithuanian folkloristics are unreasonably attributed
to work songs) are the legacy of the same calendar-agrarian-ritual thinking. All
these songs are close, not only in terms of melody, rhythm, form structure and
function, but are often also connected by a similar or even identical ritual and
mythical context. Revealing it, as well as its mythical meaning, is an important
task for future research, not limited to the material of Lithuanian folklore.

16 For more information about mistletoe, see Laurinkiené (2013).
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Figure 3. Mistletoe (Viscum album)
in Dziikija. Photograph by Ona Drobeliené, 2026.

Conclusions

When examining the eight-syllable RF 5+3 chosen, it should be stated that
there are more unanswered questions than definitive answers.

The RF 543 in the Lithuanian tradition seemingly unifies two essentially
different styles: monophony (southeast Lithuania) and linear polyphony/
polymodal sutartinés (northeast Aukstaitija). It is quite possible that these
differences in style are due to different ethnogeneses.

Melodies belonging to linear polyphony are strictly canonised: single-line
melodies consist of a five-syllable text and a three-syllable refrain, T5+R3.
As is known, a refrain is a very stable, fixed, rhythmic-verbal formula. This
indicates the stability of the structure, and at the same time the canonisation
typical of archaic ritual music, and possibly an ancient origin.

It is worth noting that RF 543 is not universal, because the area of territo-
rial expansion is quite strictly defined: it contains southeast and partially
northeast Lithuania, and the north and west boundaries of Belarus. It is not
considered Belarusian (Slavic), since its territorial expansion mentioned
and other features ‘allow for believing that the possible territory of its ap-
pearance and existence is within the archaeological area of Brushed Pottery
Culture’ (Juciuté 2002, 165). Juciuté notes that the main area of Brushed
Pottery Culture is northwest Belarus and its centre, as well as East Lithu-
ania, which amazingly corresponds with the main area of RF dissemination.
Meanwhile East Lithuania, according to archaeologists, used to be partly in
the centre of Brushed Pottery Culture (Grigalaviciené 1995, 237).



Daiva Racitnaité-Vyciniené
The Lithuanian folklore rhythm formula 5+3:
In search of ancient Baltic-Slavic links

* The results of Juciuté’s initial research on RF 5+3 suggest that the RF A
form is concentrated in certain areas of Lithuania and Belarus, and could be
considered as having a Baltic origin."”

* Undoubtedly, despite the initial studies of the RF, the question of its origin
still remains complex and relevant. A detailed study of the distribution of
various RF variants over a much larger area would probably reveal other
ethnogenetic relationships (perhaps not merely Baltic and Slavic, but Balca-
no-Balto-Salvica, or another sort). Such interactions include later contacts,
and in some cases, apparently, cultural exchanges or influences.

Acronyms

JLD — Lietuviskos dainos. Antanas Juska, Vols. I-III. Vilnius: Valstybiné grozinés literatiiros leidy-
kla, 1955.

MFA KLF — Muzikinio folkloro archyvas. ‘Folk Music Archive’. Audio, tape recs., Lithuanian Acade-
my of Music and Theatre.

MFA KTR — Muzikinio folkloro archyvas ‘Folk Music Archive’. Manuscript collections, Lithuanian
Academy of Music and Theatre.

LLD XX — Lietuviy liaudies dainynas ‘The Book of Lithuanian Folk Songs’, Vol. 20: Kalendoriniy
apeigy dainos ‘Calendar ritual songs’, 1:kn. 1: Advento-Kalédy dainos, ‘Advent-Christmas songs.’
Compilers J. Usaityté and A. Zi¢kiené. Editors B. Stundziené, K. Aleksynas, and Z. Ramogkai-
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LLDK Kl — Lietuviy liaudies dainy katalogas ‘The Catalogue of Lithuanian Folk Song’: Kalendoriniy
apeigy dainos ‘Calendar ritual songs’. Vilnius, 1972.
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7 Tt is possible that this assumption could be refuted by a significantly larger number of folk music
samples from Lithuania, as well as from other nations. For now, the results of Juciuté’s research,
which analysed a considerable number of song melodies (~11,000 Lithuanian, ~9,584 Latvian,
~7,846 Bulgarian, 5,842 Belarusian, ~5,160 Hungarian, 3,881 Polish, and only ~400 from the
former Yugoslavia and ~243 Abkhazian) are used (Juciuté 2002, 167).
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SLId I - Stasys Simkus. Lietuviy liaudies dainos — vienam, dviem, trim ir keturiem balsams ‘Lithuanian
Folk Songs — for One, Two, Three and Four Voices’, 1937.
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Daiva Raciunaité-Vyciniené

LIETUVIU FOLKLORO RITMO FORMULE 5+3: BALTU
IR SLAVYU ARCHAJISKUJU SASAJU PAIESKOS

Santrauka

Moksliniame straipsnyje autoré pristato originalia ritmo formule (RF) 5+3,
siekdama atskleisti jos zanrinius ir stilistinius rysius lietuviy tradicinio dainavimo
kontekste, taip pat bandydama iskelti sudétingg etniniy sgsajy klausima. Nors
struktturiné dainy analizé néra pagrindiné autorés tyrimy sritis, aptariamoji RF
patrauké jos démesj dar XX a. 9-ajame deSimtmetyje. Inspiracija tapo Izalijaus
Zemtsovskio straipsnis ,,I§ bulgary—lietuviy etnomuzikologiniy paraleliy (balka-
ny-—balty—slavy kalbos kaip muzikologijos objektas)” (Zemtsovsky 1983). Zemt-
sovskis atkreipé démesj j RF 5+3 8 &' & d 8| I J J, tyrinédamas lietuviy ir bulgary
dainy rysius. Etnomuzikologo teigimu, RF btidinga dztky rugiapjttés dainoms
ir kalendorinéms bei vestuviy dainoms Baltarusijoje, Slovakijoje ir Bulgarijoje.
Si formulé, etnomuzikologo tyrimais, pasitaiko retai, todél yra labai reik§minga
tiriant etninius santykius balty-slavy sistemoje. Pastebéjusi, kad si RF egzistuo-
ja ne tik Zemtsovskio minimose lietuviy monodinése rugiapjutés dainose, bet
ir linijinés polifonijos pavyzdziuose, autoré pradéjo ja domeétis iSsamiau. Taigi
straipsnis tesia jos atliktus tyrimus aktualia tema (Racitinaité-Vyciniené 2018).

Nors etnomuzikologiniy tyrimy ritmo aspektu esama palyginti nemazai (mi-
nétini Jadvygos Ciurlionytés, Rimanto Astrausko, Austés Nakienés, Irynos Kly-
menko, Halynos Kutyrovos-Ciubaljos, Halynos P¥eni¢kinos ir kt. darbai), apta-
riamoji RF nuosekliai analizuota tik Loretos Juciutés (Juciuté 2002). Autoré i$
esmés remiasi Juciutés, aptarusios RF raiska jvairiy tauty folklore, tyrimy rezul-
tatais, praplésdama atliktus tyrimus savo jzvalgomis. Juciuté isskyré keturis Sios
RF (aStuonskiemeneés eilutés, atitinkancios 5+3 strofos sandarg) variantus (RF A,
B, Cir D), kurie diferencijuojasi pagal funkcinés priklausomybés bei formos po-
zymius. Senajam folkloro sluoksniui budingos RF A (pagrindinis RF pavidalas)
bei RF D strukturos; RF B — pereinamojo ar atsitiktinio pobudzio struktura, o
RF C gali bati laikoma universaliu dariniu.
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Autore labiausiai domina pagrindinis RF pavidalas (A), ypa¢ archajiski li-
nijinés polifonijos pavyzdziai. Juose refrenas yra grieztai kanonizuotas: viena-
eilése silabinése melodijose tekstui (T) atitenka 5, refrenui (R) — 3 skiemenys.
Ypatingas démesys straipsnyje skiriamas pakaitinéms (amebéjinéms) dainoms,
paremtoms strukttra T5+R3, kai viena grupé (vienas asmuo) gieda prasminga
teksta, o kita grupé — trumpa refrena (pvz., Kas ten vaziuoja? / Dobile). Keliama
prielaida, kad butent pakaitiné forma — refreng atskiriant nuo teksto — buvusi pir-
miné (prieSpriesa ,,dainuoti (giedoti) — recituoti (sekti, skaityti, rinkti tekstq) yra,
ko gero, universali ir zinoma daugelyje archajisky tradicijy Afrikoje, Okeanijoje
ir Eurazijoje).

Pripazjstant RF A kaip gana stabilig struktura, budinga ritualiniam lietuviy
folkloro sluoksniui, straipsnyje keliami jvairts klausimai, susije su jos paplitimu
ir zanro bei funkcijos rysiais. Atkreipiamas démesys, kad aptariama RF lietuviy
tradicijoje tarsi suvienija du i§ esmés skirtingus stilius (arba, galima sakyti, muzi-
kinio mastymo budus): monofonija (Dzukijos kalendorines dainas — advento-Ka-
lédy ir rugiapjutés pabaigtuviy, taip pat monofoninés prigimties Ryty Lietuvos
parugines giesmes) ir polifonija (Siaurés ryty Aukstaitijos polimodalias sutarti-
nes). Lyginant tarpusavyije Siy abiejy stiliy dainas, didelio skirtumo ritmikoje ir
melodikoje nematyti. Tikétina, ritmo ir melodijy puosybos laisve riboja apeiginé
Siy dainy funkcija. Neatmestina ir prielaida, kad toks melodijy grieztumas, savo-
tiskas asketiskumas — tai archajiskos apeiginés balty muzikos bruozas.

Tyrimai atskleidzia, kad RF A néra universali, nes jos paplitimo sritis yra gana
grieztai apibrézta — apima pietry¢iy ir i$ dalies Siaurés ryty Lietuva bei Baltarusi-
jos Siauring ir vakarine ribas. Nelaikytina ji ir baltarusiska (slaviska), nes minéti
teritorinio paplitimo bei kiti ypatumai leidzia nuspéti jos galima atsiradimo ir
gyvavimo teritorija — tai archeologinés bruksniuotosios keramikos kultturos are-
alas. Taigi RF A galima laikyti turincia baltitka kilme. Zinoma, tai tik pirmosios
izvalgos, tikétina, prisidésiancios prie tolesniy lyginamuyjy tyrimy etnogenezés
srityje.
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