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THE HISTORIOGRAPHY OF RESEARCH INTO
THE TRADITIONAL UKRAINIAN COSTUME
OF THE MIDDLE DNIPRO REGION BETWEEN
THE 19™ AND THE LATE 20™ CENTURY

Abstract

The article examines historiographical material of Ukrainian and foreign researchers on the topic
of folk clothing of Ukrainians of the Middle Dnipro region from the 19th to the late 20th centuries.
Its analysis was carried out according to the thematic and chronological principle. Four stages of
research on the clothing of the Middle Dnieper region and adjacent territories are distinguished.
KEY WORDS: Middle Dnipro region, folk clothing, embroidery, weaving, historiography.
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Anotacija

Straipsnyje nagrin¢jama Ukrainos ir uzsienio tyrinétojy istoriografiné medziaga XIX amziaus —
XX amziaus pabaigos Vidurio Dnipro regiono ukrainieciy tradicinés aprangos tema. Tyrimai atlikti
teminiu ir chronologiniu principu. I8skiriami keturi Vidurio Dnipro regiono ir gretimy teritorijy
aprangos tyrimy etapai.

PAGRINDINIAI ZODZIAI: Vidurio Dnipro regionas, tradiciné apranga, siuvinéjimas, audimas,
istoriografija.
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Statement of the problem. Considerable ethnological data on everyday life
and specific features of the national costume was accumulated in the period from
the 17th to the end of the 19th century, but scientists started interpreting this
layer of folk culture only in the late 19th century, and the process actively de-
veloped throughout the 20th century. Exploring, scrutinising and systematising
works written by scholars from that period facilitates research into the ethnocul-
tural specificity of clothes, not only in different ethnographic zones, but even in
certain settlements, since there is information on local variations in folk clothes
and their elements.

Research analysis. Folk clothes of the Ukrainians from the Middle Dnipro
region have attracted the attention of a large number of researchers in Ukraine
and abroad. An analysis of historiographical data on this issue reveals that re-
searchers from different periods have touched on various issues within a wide
range of problems that concern the evolution and functions of folk clothes in
time and space, their transformation, disappearance, and revival in different his-
torical-ethnographic locations. However, this problem remains insufficiently ex-
plored, although some aspects of it have been highlighted in works by T. Niko-
laieva, K. Mateiko, L. Ponomar, O. Kosmina, etc.

The purpose of the article is to carry out a substantial analysis of histo-
riographical material produced by scholars from Ukraine and abroad on the folk
costumes of Ukrainians from the Middle Dnipro region, from the 19th up to the
late 20th century.

Statement of the main material. Studying the national costume of Ukrai-
nians from the Middle Dnipro region from the 19th to the end of the 20th
century draws on the thematic-chronological principle, since the ethnological
subject matter represents clothing typical of a certain historical period.

In order to produce thorough research of the problem, the study of the folk
clothes of the Middle Dnipro region and the adjacent territories can be divided
into four stages.

It is argued that exploring the emergence and evolution of the national cos-
tume in the Middle Dnipro region requires the analysis of studies written in the
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17th to the first half of the 19th century that are conditionally considered here
as the first stage in research into the national clothes of the region. It is in this
period that empirical papers on the clothing of the region were published, which
were fundamental to further research and the identification of clothing types,
ways of wearing them, their colours, ritual functions, etc.

Valuable information on Ukrainian folk costumes in the first half of the 17th
century may be found in ‘A Description of Ukraine’ by the engineer and military
cartographer of French origin Guillaume Levasseur de Beauplan, who worked
for the Polish government between 1630 and 1648. Of particular interest is his
description of a wedding, where the author comments on the clothes, namely
the wedding clothes (white shirt), and the ritual of covering the bride’s head that
symbolises the girl’s transition to the status of a woman, as well as the descrip-
tion of a married woman’s headdress kichka (in Ukrainian kiuka) and a girl’s
hairstyle (loose hair with a wreath) (Bomman 1990).

In addition, important illustrative data may be found in ‘A Narrative Chron-
icle of Little Russia and its People, and Cossacks in General’ by Rigelman, who
describes the clothes worn by various strata of Ukrainian society in the Middle
Dnipro region in the second half of the 18th century. It is worth mentioning
his description of certain elements of the national costume (headdress [namitka
(in Ukrainian namimka) and ochipok (ouinox)|, plakhta [nnaxmal, etc.) that were
worn in different seasons, and also functioned as gender and age markers (Pi-
renpman 1994),

The drawings made by the French doctor Dominique Pierre de la Flise are in-
formative sources for studying Ukrainian national clothes of right-bank Ukraine
in the middle of the 19th century. The first edition of the ‘Albums of de la Flise’
features a unique ethnographic and historical description of the Kyiv region, as
well as its adjacent territories. The ‘Albums’ contain colour drawings of peasants
in traditional clothes worn in summer and in winter, on special occasions, and
on an everyday basis (e ma ®miz 1996). In the second (and last) volume of the
‘Albums’ is the seminal work ‘Medical and Topographical Description of the
State Property of the Kyiv Province. 1854’ (1,245 pages of handwritten text),
where the author applies the comparative method to describe folk costumes worn
in different parts of the Kyiv region (e ms ®niz 1999). In this paper, he men-
tions the checkered plakhta (naxma) as the national fabric of this locality.

Ethnographic elements can also be found in the paintings by Taras Shevchen-
ko. In 1843, during a trip to Ukraine, he collected ethnographic data in many
places in the Kyiv, Chernihiv and Poltava regions that at the time were part of
the Russian Empire.
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At the request of the Archaeological Committee, in 1845 and 1846, Shevchen-
ko drew sketches of clothing, made notes on the material and spiritual culture of
Ukrainians, in particular from the Middle Dnipro region, and collected a consid-
erable amount of valuable ethnographic data that represented the folk costumes
of various social strata, including the poorest peasantry. Shevchenko ‘reproduced
full sets of male and female clothing, for winter or summer; he sometimes de-
picted their parts, and even some of their details. Painting the clothes in colour,
he always emphasised ordinary people’s taste and skill in beautifying their gar-
ments with embroidery and other decoration’ (sidmsoprosas nosmi komniexmu
00512y u0J108i1020 Ab0 KHIHOWO020, 3UMOE020 AbO JIMHYO2O, IHKOJIU 306padicy6as 1020
ckadosi wacmunu ma Hasimv okpemi demaJti. Masmorouu odsie kosoposumu gap-
bamu, 6iH 3a62cdu Ni0KpecIt06a6 CMAK I 6 MIHHS HApody NpuKpawamu céoi peui 2ap-
HuMu suwiuekamu ma iHwumu o3dobamu [Kpasernp 1961, 50]).

The data for the research into the folk costumes of the Middle Dnipro region
is his work in the first edition of ‘Picturesque Ukraine’. Of particular interest are
the etchings Headmen (Cmapocmu) and Vessels Council (CyOus pada), the paint-
ing Peasant Family (Censncvka poduna), the sketches A Group of Peasants and
Other Drawings (I'ypm censin ma inwi Hawepku), A Youth with a Pipe (ITapy6ok 3
sosvkoio), Figures of Peasants (ITocmami censin), A Peasant (Censinun), Peasants
(Censanu), A Peasant Wearing a Straw Hat (Cemsnun y 6puii), the sketch A Sot-
nyk’s Daughter (Ilanna comnuxisua), and drawings of male and female garments.

The second stage in the systematic ethnographic research into Ukrainian
clothes started in the second half of the 19th century, and finished at the beginning
of the 20th century. Works by Y. Holovatsky, P. Chubynsky, V. Shukhevych,
B. Poznansky, F. Vovk and others contain factual data (Vkpaiuceke ... 1961, 8).
This period is remarkable for accumulating massive ethnological resources and
the attempt at their scientific processing. These scholars made a weighty con-
tribution to the study of national clothes, which has been argued by K. Ma-
teiko (Mareiiko 1977, 22) and T. Nikolaieva (Huxomaesa 1987, 9). It is important
that they put forward classifications and pointed out typological features.

In the context of the research, special attention should be paid to works
by the historian and ethnographer Edward Rulikowski, namely his paper Opis
powiatu Wasylkowskiego pod wzgledem historycznym, obyczajowym i statystycznym
(Rulikowski 1853) and Zapiski etnograficzne z Ukrainy (Rulikowski 1879). In
particular, valuable information is contained in Opis powiatu Wasylkowskiego
pod wzgledem historycznym, obyczajowym i statystycznym, where Rulikowski de-
scribes the clothes of peasants from the Vasylkiv district in the Kyiv region, and
highlights lifestyle differences in the district. Some of these were recorded dur-
ing his own field studies, in particular the colour of shirts and belts on the two
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banks of the River Ros (Rulikowski 1879, 149-150). This confirms Rulikowski’s
data, and confirms the stability of the tradition. It is no less important that the author
describes ongoing transformations: the namitka (namimka) and the zapaska (3anacka)
fell out of use, and Ukrainians gradually started wearing fabrics made in factories.

It is necessary to emphasise the important role played in ethnography by
many Ukrainians who contributed to the Imperial Russian Geographic Society,
founded in 1845. That was the period when the indiscriminate gathering of
ethnographic data evolved into systematic collecting, with subsequent detailed
descriptions and minute documentation.

Thus, it was a time when ethnographic publications appeared that described
folk costumes in general, and their details in particular in specific localities and
settlements. T. Nikolaieva rightly points out that handwritten ethnographic ma-
terial stored in the Archive of the Russian Geographic Society to a certain extent
reveals the specific features of female folk clothing in the first half of the 19th
century.

In 1869, the ethnographer P. Chubynsky became the head of an ethno-
graphic-statistical expedition by the Imperial Russian Geographic Society to the
southwest region. The field material from the expedition served as the basis for
the seven volumes of “Works of the Ethnographic-Statistical Expedition to the
West Russian Region Organised by the Imperial Russian Geographic Society’,
which made a considerable contribution to documenting features of the every-
day life of Ukrainians (Yybunckuii 1872). In particular, the seventh volume
contains material on folk clothes from the Middle Dnipro region, namely the cut
of the shirts, embroidery, the names of decoration, and hairstyles (Uybunckunit
1877). Besides, Chubynsky made notes on a large number of embroidery tech-
nique patterns. The researcher distinguished distinct features of and similarities
between the folk clothes worn in right-bank and left-bank Ukraine.

The work by B. Poznansky ‘Clothes of Little Russians’ (TTosuanckuit 1905) is
of interest. The researcher drew from a vast amount of descriptive material on Ukrainian
folk garments (ITosuauckuit 1913a, 15-24; IMosuauckuit 19136, 29—33). Poznan-
sky argued that it was necessary to provide visual information (pictures) in texts,
and to organise a museum where samples of clothes could be stored. His work
contains 13 explanatory drawings that classify the folk costume and its elements.
While considering clothes from the point of view of cultural development, the
researcher stresses the urgency of studies into the everyday life of ordinary peo-
ple who eventually make up the core of a nation. Important data on the issue is
provided by an analysis of mechanisms that brought elements of urban clothing
to rural communities. Poznansky pointed out the economic reasons that gradu-
ally eliminated handmade clothes as the most widespread, which made manufac-
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tured goods widely available and affordable, and resulted in turning handmade
clothes into non-prestigious ones. The author also described the main types of
Ukrainian national costume, and mentions the following features: the distribu-
tion area, the nomenclature of materials and terms, peculiarities of production,
the period, and the circumstances of wearing. The paper contains information on
the main stages in ordering and manufacturing peasant outer clothing.

Important information on the traditional clothes of the Lower Dnipro region
may be found in the work by V. Babenko entitled “An Ethnographic Sketch of
the Folk Life of the Yekaterynoslav Region’ (9mrozpaduueckuti ouepk Hapod-
Hozo 6vima Examepunociasckozo kpast) (Babenko 1905), which is particularly
valuable in a comparative respect. The author described the folk clothes of the
Yekaterynoslav governorate worn by Ukrainians, as well as by members of other
nationalities in the area, and underlines similar elements in the clothes of Ukrai-
nians and Volokhs. Babenko pointed out the similarities and differences, and
noted the process of the disappearance of folk culture and its transformations
caused by various factors. Although the study contains just general information,
it is valuable for its illustrations, in particular photographs of peasants in national
costume.

A considerable contribution to the research was made by the anthropolo-
gist, ethnographer and archaeologist F. Vovk (Bonkos 1916, 543-595). His work
‘Ethnographic peculiarities of the Ukrainian People’ deserves special attention.
Its importance stems not only from the ethnographic description of Ukrainian
folk life, which is typical of researchers in the 19th century, but it also contains a
thorough analysis of elements of garments. Vovk used comparison and matching
to reveal shared and distinct features of clothes worn by the Ukrainian popula-
tion in different regions, including the Middle Dnipro region, and the costume
of the Poles and the Caucasians. His research is of particular importance for its
comprehensive analysis of Ukrainian national clothes: the scholar described male
and female headwear and hairstyles, and it is this information that modern stud-
ies lack.

Drawing on historical and archeological data, Vovk substantiated the relation-
ship between types of clothes and directions of migration and the settlement of
people. Based on his field studies, he traced the transformations in peasants’
clothing that occurred in the 19th century. He also pointed out the decline in the
tradition and the disappearance of national clothes from peasants’ everyday life
brought about by economic changes and factory fashions (Bosx 1995). Hence,
he underlined the significance of the social factor. Vovk concluded that ‘the
latest achievements of comparative ethnography dispel these illusions by prov-
ing every single day that so-called “national” costumes are not as national and

1509



1060

Volodymyr Shchybria, Oksana Overchuk
The Historiography of Research into the Traditional Ukrainian Costume of the
Middle Dnipro Region between the 19th and the Late 20th Century

established as they used to be considered; rather, they are relics of old fashion,
borrowings, etc, that, depending on social factors rather than geographical and
ethnic ones, do not often change’ (nosiwi ycnixu nopisutorouoi emuozpaii npumy-
wiyromp dydie CUTbHO po34apyeamucy wodo yux irtositl, 0060054 3 KOMHUM OHeM
6ce nesHiule, Wo Mak 36aHi ‘HAYIOHATLHI KOCMIOMU 306CIM He Maki HAYylOHATbHI i
He maki cmai, Ak ye dymaiu pauiwe, a AKpas3 A6IAIOMb coboro nepexjxcumku cma-
pux Mo0, 3ano3uteHHsT Mowo, sIKi 3MIHIIOMbCST Jydie Uacmo, 3arexaiu He CmiTbku
610 zeozpacpiunux ma emuiunux ymos, ckinvku 00 coyismonux) (Bosk 1995, 125).

Vovk insisted on the immediate bond between the folk clothes of Ukrainians
and southern and partially southwestern Slavs. The validity of his hypothesis
that female clothing preserved more archaic elements than male clothing is be-
yond doubt. The numerous illustrative materials provide us with a better look at
elements of folk clothing.

Of great importance are the many sketches of peasant types from the Kyiv,
Chernihiv, Zhytomyr and Kharkiv regions in the late 19th and early 20th cen-
tury made by the artist and ethnographer Y. Pavlovych (Cxpunaux 2010). They
help us to examine comprehensively peculiar elements of clothes, to analyse
their balanced composition, and to learn about ways of wearing them. Working
with Vovk, Pavlovych made illustrations for ‘Ethnographic Peculiarities of the
Ukrainian People’ (Emmuozpacpiuni ocobiusocmi ykpaincokozo Hapody) and ‘An-
thropological Peculiarities of the Ukrainian People’ (Anmpononoziuni ocobrusoc-
mi yKpaiHcokozo Hapody).

The third stage in the research into the Ukrainian national costume took place
between the two world wars. This period is marked by the activities of the Eth-
nographic Committee in the All-Ukrainian Academy of Sciences (1921-1933),
which published ten volumes of an ethnographic bulletin. It was the time when
the Museum of Anthropology and Ethnology named after F. Vovk, founded in
1921, published three books of ‘Materials on Ethnology’, the first coming out
in 1929. This was the time when the All-Ukrainian Ethnographic Society was
established as a non-governmental organisation and started publishing ‘Notes of
the Ethnographic Society’ (Bopucenko 2007, 84-85).

Much attention was paid to studying Ukrainian folk culture in general, and
folk clothes in particular, by the academician A. Krymsky. His folklore-ethno-
graphic works display an extremely wide range of expertise in the ethnography
of the Ukrainian people (bopucenxo 1991, 39-42).

Among Krymsky’s works, ‘The Zvenyhorodka Region. Shevchenko’s Native
Land from an Ethnographic and Dialectological Point of View’ (3senuzopodwu-
Ha. [Ilesuenkosa bamovkiswyuna 3 nozusidy emuozpagiunozo ma 0ianekmoso2iuHo-
20), which was ready for publication in 1930, is of particular value (Kpumcpruii
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2009). An important place in it is taken by the description of the folk clothes in
the village of Kolodyste in the Zvenyhorodka district (now the village of Kolo-
dyste in the Talne district of the Cherkasy region), as well as by a comparison
with the traditional lifestyle in the village of Hlybochok in the Uman district of
the Kyiv region (now the village of Hlybochok in the Talne district of the Cher-
kasy region). The scholar registers archaic unsewn clothes such as zapaska (3a-
nacka), which evokes considerable interest among researchers of Ukrainian belts,
since this garment fell out of use in the vast majority of localities of the Middle
Dnipro region and Podillia as far back as the late 19th century, and is hardly ever
mentioned now by elderly rural inhabitants. Occasionally, some information on
folk costumes is found in various chapters of ‘The Zvenyhorodka Region’, which
describes over 40 settlements in the Zvenyhorodka district of the Kyiv region
and adjacent localities.

The material for ‘The Zvenyhorodka Region’ was Krymsky’s own field re-
search, and ethnographic and folklore data collected by him and more than two
dozen ethnologists and enthusiasts interested in Ukrainian artefacts from the end
of the 19th century up to the 1930s. These materials were processed, systema-
tised and organised for ‘“The Zvenyhorodka Region’, which became a reliable
source of information for comparative research into the national costume.

V. Biletska carried out a study entitled ‘Embroidered Jackets in the Bo-
hodukhiv District of the Kharkiv Region’ (Buwumi koxyxu 6 Hozodyxiscvkiti
okpysi Ha Xapkiewuni) (Binerpka 1927). She also set the goal of making a de-
tailed analysis of Vovk’s approach to female and male shirts. Her work ‘Ukrainian
Shirts, their Types, Evolution and Ornamentation’ (Ykpaitcvki copouxu, ix munu,
esosmoyis Ui opnamenmayis) conveyed much valuable information on shirts; for
example, it introduced new types (Binenpka 1934). Despite to a certain extent
being groundbreaking, this work has a number of great drawbacks. In particu-
lar, Biletska failed to give an accurate classification of types of shirts guided
by Vovk’s classification, or to specify their distribution in Ukraine (I'ycaucruii
1959, 349). These flaws resulted from an insufficient investigation of the area.
The ethnographer’s claim, based on Vovk’s study, that shirts from left-bank and
right-bank Ukraine differ, is of interest. Dividing female shirts into left-bank
and right-bank types seems to be fallacious, as both types may be found on both
banks of the Dnipro.

Since the repressive measures taken by the Bolshevik occupiers between
1931 and 1934 dismantled specialised centres of ethnological research, and in
1937 and 1938 a considerable part of the educated elite were physically annihi-
lated, there was a pause in ethnological science.
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The fourth stage, like the third one, occurred when Ukraine still was under
Soviet rule, so research was controlled by the Communist Party. An analysis of
publications from that period reveals the ideological pressure experienced by re-
searchers. Nevertheless, it was a time when Ukrainian national costume became
subject matter for folk culture studies.

The period is marked by works by scientists from Ukraine and from the
Ukrainian diaspora that explored folk clothing typical of postwar times.

Thorough studies from that period are those by H. Stelmakh, H. Maslova,
T. Kosmina, K. Mateiko, T. Nikolaieva, and others.

Works by Maslova, a clothing researcher from Moscow, were the first attempt
to generalise features of Ukrainian, Russian and Belorussian national costumes
(Macnosa 1956, 543—757). The researcher emphatically supported area studies
and ethnographic cartography and ethnographic atlases, which is still a burn-
ing issue today. In addition, Maslova highlighted symbolism and trends in the
material components found in the clothes of the East Slavs (Macnosa 1984).
She identified the meaning, function and significance of clothes in the wedding,
funeral and child-delivery rites and rituals of Ukrainians, Byelorussians and Rus-
sians, as well as rites and rituals relating to agricultural activities.

The ‘Folk Art and Ethnography Journal’ (Hapodna meopuicme ma emnozpa-
¢in), founded by the Institute of Art History, Folklore studies and Ethnography
at the Academy of Sciences of the Ukrainian Soviet Socialist Republic, led until
1964 by M. Rylsky, was a remarkable event in the history of Ukrainian ethnol-
ogy. After the destruction of research in the 1930s, the quarterly remained for a
long time the only specialised journal in which researchers could approbate their
scientific material facing few obstacles. From the very beginning until now, the
journal has published many articles on folk clothing, which serve as a reliable
background for further research. They deal with regional peculiarities, as well as
the methods of exploring folk culture, etc. They include the article ‘Embroidery
of the Kyiv region before the October Revolution’ (Buwuska Kuiswunu nepe-
Oxcosmuesozo uacy) by L. Komarova, in which she points out the peculiarities
of the embroidery and the compositional specificity of embroidered shirts up to
1917 (Komaposa 1963, 86—90).

The publications by Y. Prylypko elaborate on the research methods applied
to folk clothes. His thorough analysis of the field data and suggested classifica-
tions of sartorial details have retained their validity. In his article ‘Ukrainian
National Clothes as a Source to Study Ethnic History’ (Ykpaincvkuil hapodnuti
0052 5K Oxceperio susuenns emuiunoi icmopii), the researcher insisted on using the
comparative-historical method to explore typical features of national costumes,
in order to show the relations between ethnic groups (Ilpunmunko 1971, 10-19).
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Valuable data can be found in the typewritten text of his research ‘Clothes as a
Component of a People’s Material Culture. Principles and Methods of Research.
Typology’ (Odexcda kax cocmasuas uacmv mamepuambHOl KyJbmypbl Hapood.
Ipunyuner u memoduv ucciedosanust. Tunomozus), where special attention should
be paid to the researcher’s claims that some local types are very unlike others,
and that certain similarities of elements may be found in unique folk cultures.
It is also worth mentioning that, according to the researcher, folk clothes by na-
ture preserve an inherent bond with the anthropological type of the people who
use them, and that is why the national costume will never become outdated. Of
particular importance are the typology of national culture put forward by the
researcher, and his speculations on the economic and geographical factors that
shaped various types of clothing (AH®P®, f. 14—4, p. 23).

Written in 1970, Prylypko’s ‘Classification of Headdresses’ (Knacugikayis
Hapodnux zonosnux ybopis), which contains a profound analysis of these acces-
sories, has not lost its importance. The researcher emphasised that traditional so-
cieties considered it obligatory for a woman to wear a headdress, which is related
primarily to sacral and protective functions, rather than to merely hiding from
unfavourable weather conditions such as hot and cold, etc.

‘Ukrainian Folk Clothes as a Source to Explore Ethnic History’ (Ykpaincokuii
Hapodnuti 00512 sik Oxcepeio susuenns emuiunoi icmopii) by Y. Prylypko (ITpununko
1971) is an attempt to characterise national clothing ethnoculturally. Drawing on
a structural and qualitative analysis of the object, the scholar noted that every
element of national clothing is a form knitted, sewn or bound from various
materials. The form is created with the help of a cut, a method of sewing, and
versions of knitting and wearing, and complemented with protective and sacral
features, such as various ties, fasteners, pendants, decorations, etc. Meanwhile,
all components of folk culture have a utilitarian protective function conditioned
by the folk culture. Created in response to the particular conditions of people
that belong to a certain anthropological type according to gender and age, and
national, ethnic, local and aesthetic preferences, as well as ideological assump-
tions, some elements of outfits make up the national costume or set of clothing.
It is put on in an established order, and gives the human body a particular shape.

In 1963, K. Mateiko published the article ‘Using Elements of the Traditio-
nal Costume in Modern Clothing’ (Bukopucmanus 6 cywacnomy 00531 exxemenmie
mpaduyitinozo 6bpanns) (Maretiko 1963, 14-20), and in 1969 summed up the
data on the history of Ukrainian folk clothing and its transformation in ‘Sketches
on the History of Decorative and Applied Art’ (Hapucu 3 icmopii ykpaincvkozo Oe-
kopamuéno-npuxkadrnozo mucmeymsa) (Maretiko 1969, 8, 16—20, 51-59). This
was one of the first papers to focus on the change. Other works by the researcher
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are no less informative (see, for example, ‘Principles of the Ethnographic Re-
gionalisation of the Ukrainian National Costume’ [[Ipunyunvi smnoepaguuec-
k020 pationuposanust ykpaumckoli HapodHoil odexcdvi, Maretiko 1970, 49-52]),
and ‘The Ukrainian Peasant Headdress before the 20th Century’ [Iooeri y6opu
ykpaincokux cessti 0o nouamky XX cm., Maretiko 1972, 47-51]).

In 1977, Mateiko published her seminal study ‘Ukrainian National Costume’
(Ykpaincokuil HapoOuuil 0o0si2), which pioneered the research and systematisation
of regional types of Ukrainian folk clothing (Maretiko 1977). This work has not
lost its importance, since it is substantial research into an important component
of the material and spiritual culture, the Ukrainian national costume. The work
by this researcher drew on a deep analysis of historiography, and on the accu-
rately defined methodology to examine folk culture. The author explored avail-
able iconographic sources, carried out numerous ethnographic expeditions, and
analysed exhibits in the collections of various museums.

The researcher focused on the historical and cultural aspects of developments
and changes in Ukrainian folk culture from ancient times until nowadays; she
revealed the complex interconnectedness and mutual influence of various ethnic
cultures, and put forward a classification of integral cultural elements on the ba-
sis of their features: shape, cut, decoration and material. She also emphasised the
formation of the national and artistic uniqueness of folk culture in various eth-
nographic regions of Ukraine, as well as clothes peculiar to various social strata.
The rich illustrative material of numerous archival photographs and sketches
depicting full sartorial sets in general, and their details in particular, deserves
special attention. Drawing on the unity and the diversity of expressive forms,
Mateiko described national costume as a unique artistic phenomenon. Having
studied folk clothing, the researcher arrived at the conclusion that national cos-
tume is a ‘stylistic ensemble’ because ‘the utilitarian, technical and aesthetic
features of the outfit were elaborated simultaneously’ (Maretiko 1977, 208).

A weighty contribution was made by works by T. Nikolaieva, namely ‘Some
Peculiarities of the Evolution of Female Folk Clothes in the Cherkasy Region’
(desxi ocobrusocmi pozsumky HapoOHo2o xinowozo odsey Yepkawunu) (Hikoma-
esa 1971, 59-72), ‘Decoration Principles of Female Folk Clothes in the Middle
Dnipro Region’ (ITpunyunu xydoiicHb020 opopmiteHHst HapoOH020 xiHo1020 0052y
Cepednvoi Hadoninpsmwunu) (Hikomaesa 1972, 80—84), ‘Developmental Pecu-
liarities of Folk Clothes in the Middle Dnipro Region during the Soviet Era’
(Ocobusocmi possumky Hapodnozo ebpanns Cepednvoi HadOuinpsniyunu 3a pa-
dancvkozo uacy) (Hikomaesa, 3abanosa 1973, 22-27), and ‘Traditional Peasant
Clothes of the Kyiv Region’ (Tpaduyitinuii censtnevkuti odste Kuiswyunu) (Hikoma-
eBa 1986, 83—128). The researcher was one of the first to suggest dividing the big
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ethnic area of the Middle Dnipro region into zones, in particular by distinguish-
ing the northern, central and southern Kyiv regions.

The collective monograph ‘Ethnography of Kyiv and the Kyiv region’ (Em-
noepadis Kuesa i Kuiswunu) (Hikomaesa 1986) contains a chapter by this author
devoted to the traditional peasant clothes of the Kyiv region. However, according
to the researcher, unfortunately, despite the significant number of works on folk
clothes typical of central Ukraine, there is no study dealing directly with the im-
portant Kyiv region, whose peasant clothes retain both East Slavic and common
Ukrainian features, and combine them with local features (Hixonmaesa 1986, 91).

Important works by Nikolayeva are ‘Ukrainian Clothes: The Middle Dni-
pro Region’ (Vkpaunckas napodnas odexcda: Cpedunee ITodnenposve) (Hukomnaesa
1987) and ‘A History of Ukrainian Costume’ (Icmopis ykpaitcvkozo kocmroma)
(Hikomaesa 1996). It is noteworthy that approaches to the national costume have
changed during the last 30 years, since access to information and new material
obtained by museums entail a review of the accumulated data, and have resulted
in more detailed and accurate research into regional folk clothing. It allows for
new conclusions and classifications of the national costume based on the relation
of its elements to their localities, zones and transitional territories in the right-
bank Middle Dnipro region.

Her papers contain substantial historiographical analysis of written sources
that refer to information on the folk clothes of the Kyiv region that should be
amended nowadays. Elements of the folk clothes typical at the end of the 19th
and the early 20th century feature peculiarities such as cut, material, design-dec-
orative elements, decoration, etc, that contribute to the overall look. Nikolaieva
focused on the evolution of various sartorial forms caused by urban fashion,
namely the switch from hand-made fabrics to manufactured ones, and the trans-
formation of certain elements. Drawing on her illustrative material, the author
divided the Kyiv region into three local zones.

In 1987, Nikolaieva published her work entitled ‘Ukrainian Folk Clothes:
The Middle Dnipro Region’ (Ykpaurckas hapodras odexcda: Cpednee [ToOnenpo-
éve) (Hukomaesa 1987). The monograph highlighted the development of tradi-
tional Ukrainian clothes in the late 19th and early 20th century. The research
was a retrospective evidence-based analysis that outlined the future development
of the best traditions in folk clothing. The scholar systematised information on
the principal and supplementary components of the folk clothes in the Middle
Dnipro region, and analysed the material and its significance in the evolution of
the clothes. Nikolaieva applied historical analysis to describe the most ancient
period of the clothing type in this region. The researcher touched on the issue of
segmenting the large ethnic region of the Middle Dnipro into the Kyiv, Cherni-
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hiv and Poltava areas. She also distinguished different sets of clothes in each of
the areas. In addition, by analysing the changes in the folk culture of the Middle
Dnipro region during the Soviet period, the researcher looked at the mutual in-
fluence of folk and professional art in the mass production of the textile industry.

Conclusions. The overview of literature reveals that, despite the consider-
able number of publications on clothes from other regions, the issue of folk
clothing in the Middle Dnipro region in general, and its right-bank part in par-
ticular, has been described in few studies. For the time being, there has been
no systemic complex research that comprehensively analyses folk clothes of the
Middle Dnipro region as a social and cultural phenomenon, so its regional and
local specificity, spatial features and functional peculiarities at the beginning of
the 20th century require a profound analysis to take new data into account. This
affirms the importance and the scientific significance of the proposed study.

Hence, the historiographical analysis of sources on Ukrainian folk culture in
the Middle Dnipro region reveals lacunas. At the same time, there is a dire need
to generalise and interpret the revival of the traditional national costume of the
Middle Dnipro region, and its ethnic style as an expression of the national self-
awareness and national and regional identity during the national upsurge in the
early 21st century, which stems from the fact of Ukrainians’ identification with
Ukrainian culture and the Ukrainian state.
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Volodymyr S&ybria, Oksana Over&iuk

UKRAINOS VIDURIO DNIEPRO REGIONO
TRADICINES APRANGOS TYRIMU
XIX A. — XX A. PABAIGOS ISTORIOGRAFIJA

Santrauka

Straipsnyje aptariama Vidurio Dniepro regiono ukrainieciy tradicinés apran-
gos tyrlmq istoriografija. Chronologiskai straipsnis apima XIX a. — XX a. pabai-
ga. Siame tyrime pagrindinis démesys skiriamas $iuolaikiniy Kyjivo ir Cerkasy
sri¢iy Dnipro upés desiniojo kranto teritorijai. Tyrimo objektas — Ukrainos ir
kity saliy mokslininky parasyti darbai. Straipsnio tema — duomeny visuma, ti-
rianti unikalius minéto laikotarpio ukrainieciy tradicinés aprangos bruozus. Ty-
rimo tikslas — nustatyti istoriografinio tyrimo etapus, iSryskinti laipsniska duo-
meny apie tautinj kostiuma kaupimasi ir atpazinti informatyviausius tradicinés
aprangos eksponatus. Straipsnyje jvertinama mokslinés literataros duomeny apie
tiriama problema apimtis ir iSskiriami keturi desSiniakrancio Vidurio Dniepro re-
giono tradicinés aprangos tyrimo etapai.
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Straipsnis pradedamas pirmojo etapo, trukusio nuo XVII a. iki XIX a. vidu-
rio, analize. Tuo laikotarpiu pasirodé pirmieji spausdinti empiriniai straipsniai,
tyrinéjantys $ios teritorijos drabuZiy ypatumus. Sie tyrimai nusipelno démesio,
nes suteikia informacijos apie drabuzius, XIX a. pabaigoje vartotus jy pavadini-
mus ir padeda atsekti jy istorija bei evoliucija. Svarbios informacijos apie drabu-
ziy tipus, dévéjimo budus, spalva, ritualines funkcijas galima rasti Guillaume’o
Levasseur'o de Beauplano, O. Rigelmano ir Dominique’o Pierre’o de la Flise
studijose.

Pagrindiné tyrimo dalis apima antrgjj ir treciajj etapus. Visy pirma susijes su
etnografiniy ukrainieCiy drabuziy tyrinéjimy sisteminimu, antrasis etapas prasi-
déjo XIX a. antrojoje puséje ir tesési iki XX a. pradzios. P. Ciubynskio, B. Poz-
nanskio ir F. Vovko kariniuose yra daug Siems tyrimams aktualios medziagos.
Sis laikotarpis yra puikus tuo, kad sukaupta daug faktiniy etnologiniy duomeny
ir buvo padaryti pirmieji bandymai interpretuoti informacija. Autoriai teigia, kad
verta paminéti daugybe tipisky XIX a. pabaigos — XX a. pradzios Kyjivo krasto
valstieCiy ir jy aprangos piesiniy, kuriuos padaré dailininkas ir etnografas J. Pav-
lovycius.

Treciasis tradicinés aprangos tyrimo etapas apima laikotarpj tarp dviejy pa-
sauliniy kary. Jis tiesiogiai susijes su Visos Ukrainos moksly akademijoje isteigtu
Etnografijos komitetu (1921-1933), F. Vovko vardu pavadintu Antropologijos ir
etnologijos muziejumi, Visos Ukrainos etnografijos draugija, suvaidinusia svarby
vaidmenj ukrainieciy kalbos raidoje. Straipsnyje ypatingas démesys skiriamas
akademikui A. Krymskiui, kurio folkloro rinkimo ir krastotyros darbuose yra
daug ziniy apie Ukrainos etnografija, jskaitant Kyjivo gubernijos Zvenyhorodo
rajono tradicinés aprangos aprasus.

Straipsnio autoriai pabrézia, kad 1931-1934 m. soviety valdzia émési repre-
siniy priemoniy ir sunaikino specializuotus etnologiniy tyrimy centrus, o 1937—
1938 m. nemaza dalis iSsilavinusiy zmoniy buvo fiziskai sunaikinta. I$samus Sio
laikotarpio tyrinéjimas atskleidzia, kad tyrinétojai turéjo dirbti pagal ideologine
paradigma. Taciau biitent tuo metu ukrainieciy tautinio kostiumo studijos buvo
suformuotos kaip liaudies kultaros tyrimy sritis.

Paskutiné straipsnio dalis skirta ketvirtajam etapui, kai Ukrainos ir ukrai-
nieciy diasporos mokslininkai pradéjo nagrinéti pokario laikotarpio liaudies rii-
bus. Straipsnyje didelis démesys skiriamas etnografinése ekspedicijose surinkty
ir muziejuose sukaupty eksponaty duomenims, nagrinéjami tautinio kostiumo
tipologijos, metodikos ir klasifikavimo klausimai. Pripazinti K. Mateiko 1977 m.
paskelbti fundamentiniai ukrainie¢iy tautinio kostiumo tyrimai, kurie buvo vie-
nas pirmyjy bandymuy istirti ir susisteminti ukrainie¢iy tradiciniy drabuziy re-
gionines ypatybes. Taip pat autoriai pateikia iSsamia T. Nikolajevos publikacijy
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apie ukrainietiSkus drabuzius analize, kur esminis démesys skiriamas Vidurio
Dniepro srities ir visos Ukrainos tradicinio kostiumo istorijai. Teigiama, kad $i
mokslininké buvo viena pirmyjy tyrinétojy, pasialiusiy didzigja Vidurio Dnie-
pro regiono etnine teritorija padalinti j vietines zonas — Siaurinius, centrinius ir
pietinius Kyjivo regionus.

Remdamiesi savo tyrimy rezultatais, autoriai apibendrina turimas zinias apie
Vidurio Dniepro krasto tradicinés aprangos ypatybes. Be to, tyrimas atskleidzia
trukstamas duomeny spragas, taigi ir galimas tolesniy moksliniy tyrimy sritis.
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