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ABSTRACT

The complex research works on Klaipéda Region Lutheran Psalms singing traditions has started at the In-
stitute of Baltic Sea Region History and Archaeology, Klaipéda University some years ago, as a part of
integrated studies on whole historical Lithuania-Minor history and culture investigations. The main goal
of such research project is to unify efforts of ethnomusicologists, historians, culturologists, linguists, con-
fessional researchers and cultural anthropologists, interviewing local Lutheran people with special ques-
tionnaires, and this way collecting actual information about this culture phenomenon. The aim of this re-
search is to find out the sources of vitality, local forms and intercultural (German — Lithuanian) relations
of local Lutheran Psalm singing tradition, as well as its perspectives at present and for the future. The
second aim was to find out and to elaborate generally wider research methods, possible not just for spe-
cialised (linguistic, ethnomusicological, etc.) investigations, but usable for complex interdisciplinary ex-
plorations. We have a great hope for interdisciplinary and socio-cultural anthropological perspectives here
at present and in all the future.
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ANOTACIJA

Klaipédos krasto liuteroniskyjy giesmiy giedojimo tradicijos kompleksiniy tyrimy idéja yra kilusi Klaipé-
dos universiteto Baltijos regiono istorijos ir archeologijos institute. Tai sudétiné viso iSsamiy Mazosios
Lietuvos krasto istorijos ir kultiiros tyringjimy dalis. Siy tyrimy idéja — suvienyti etnomuzikology, istori-
ku, kultiirology, kalbininky, religijotyrininky, sociokultiirinés antropologijos mokslininky pajégas, kartu
fiksuojant Siy giesmiy giedojimo tradicijos faktus ir pateikiant Sio lokalinés kultliros fenomeno vertini-
mus. Pagrindiniai tyrimy tikslai — kompleksiskai, visuminiu poziliriu suprasti ir jvertinti Sios tradicijos
gyvybingumo priezastis, vietines jos apraiSky formacijas, giesmiy melodiju nacionalinio prado ir vokisky-
ju itaky santykius praeityje, dabar ir ateities perspektyvos kontekste. Ne maziau svarbus §io darbo uzda-
vinys — suformuoti ir praktiskai patikrinti kompleksinius tyrimy metodus, atitinkancius tarpdalykiniy ty-
rimy pobudj ir i$einancius uz siaury specifiniy etnomuzikologijos, kalbotyros ar kity atskiry mokslo dis-
cipliny riby. Tikime, kad biitent tarpdalykiniai ir antropologiniai Klaipédos krasto liuteroniskyjy giesmiy
tradicijos ir jos raidos tyrimai Cia turi realias perspektyvas tiek dabar, tiek ateities moksliniuose darbuose.

PAGRINDINIAI ZODZIAL sociokultiiriné antropologija, Klaipédos kratas, liuterony giesmés, tarpdaly-
kinés sasajos, antropologinés perspektyvos, lietuviy ir vokieciy kultiiriniai rysiai.
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Introduction

The idea to start the complex research project of the Klaipéda Region Lutheran Psalms singing
tradition came about at the Institute of Baltic Sea Region History and Archaeology in 2005, as a
part of integrated studies on the whole historical Lithuania-Minor Region history and culture. The
aim of the article is to find out how strong this tradition is here, and what local forms and intercul-
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tural (German — Lithuanian) relations of Lutheran Psalm singing tradition is it possible to define in
the Klaipéda Region. We also aim at finding out the frontiers of possible interdisciplinary investi-
gations. Narrow, specialised linguistic or ethnomusicological research methods are too limited, so,
we have to be open to interdisciplinary approaches. The main goal of the article is to present the
project, where unified efforts of ethnomusicologists, historians, culturologists, linguists, religion
studies specialists and cultural anthropologists are actual in such complex work.

Historical situation

The Klaipéda Region in Lithuania has clear historical multicultural connections both with
Lithuanian and German cultures. The ancient local tribes, belonging to Lithuanian (Baltic) lan-
guage and culture family, were conquered by German knights, and those two cultures have had
very special co-influences in the local folk life here. This region is known as Lithuania-Minor since
the beginning of the 16th century up to the end of the Second World War. After the First World
War the Northern part of the Lithuania-Minor (Klaipéda Region) was separated from Germany and
belonged to Lithuanian State in 1923-1939. After the March 23, 1939 treatment between Lithuania
and Germany the Klaipéda Region was given to Germany. Those lands were given back to Soviet
Lithuania in 1945 by Soviet Army. The regional history knowledge opened new page in March 11,
1990 together with Independency of Lithuanian State.

The lietuvininkai people are known as local ones in the Klaipéda Region, whose ethnic group
was formed up to the beginning of the 16th century historically. They are known as bilingual
(Lithuanian — German) speaking Lutheran people. The unique mixed cultures of the interethnic re-
gion are reflected by the shown above historical changes. A great part of lietuvininkai people were
forced to move to Germany from their native lands because of the historical circumstances after the
Second World War, including great part of clergy and priests (Hermann 2000: 190).

Local problems of Lutheran Psalm singing tradition

At present all Lutheran people (including lietuvininkai) live dispersed in all contemporary
Lithuania as religion minorities among Roman Catholics. Anyway, the main part of lietuvininkai
still live in the Klaipéda Region localities (Klaipéda and Siluté districts firstly at present). The same
way the Lutheran Psalm singing tradition is well known especially in the Klaipéda Region, where
the tradition of singing Psalms both in the Church and at home is retained.

The main problem of Psalm singing adequacy is the existence of quite clear differences among
German choral-style melodies and local, Lithuanian folk-style common singing melodies. There
are no melodies indicated in the Psalms in the Psalm-books, thus a lot of melodic variants all the
time appeared in the practice of singing.

All Lutheran Psalm singers in the Klaipéda Region, differently from Roman Catholics sing in a
very stable (individual) way, keeping to the local (Lithuanian) style of singing. They keep to the
traditional way of singing Psalms, and it is normal to hear perfectly formed new variants both in
melodies and even in poetic texts here. (Bal¢ytyté & Kelmickaité 1995: 172).

In 1927 Vydiinas, a outstanding public figure from Lithuania-Minor wrote about the Lutheran
Psalms, which were sung there:
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The melodies seem to be taken from Germans. Anyway, our local Lithuanians used to change
them more or less, and the new melodic variants were created. And I have heard the completely
new melodies, composed by our common, ordinary people. (...) Organists in the local churches
also had the one way only: to play organ in “folk” way and write down those new melodies in their
musical scores and manuscripts. (...) It is common to hear the same Psalm, sung in different local
ways even in neighboring churches. (Prisy lietuviy ... 1927: 21)

The similarities between the Lutheran Psalms and Lithuanian folk songs singing traditions were
mentioned by Juozas Zilevi¢ius, Lithuanian composer, who emigrated to U.S.A. from Klaipéda
during the Second World War. He wrote in New York in 1958:

All the common Lithuanian people are lyric in their hearths, and it was impossible for them to ac-
cept cold, proud and strange Choral melodies. So, having the main goal to open their hearts to the
Lord in their praying practice, they were able to do it one way only: to sing Psalms using the most
beautiful, the most cordial, but understandable and common for them local melodies, well known
in their hearts from the everyday folklore life. The transformation of such Psalm melodies took
place unconsciously, in the deep ecstasy of praying. (Zilevigius 1958: 268)

Anyway, as it was already mentioned earlier, it is impossible to understand the full sense of Lu-
theran Psalms singing tradition just from ethnomusicological point of view (see: Sliuzinskas 2001;
2003; 20006). So, let’s see the importance of other related disciplines in this field.

Interdisciplinary relations

The following interdisciplinary relations give the real background for new approaches trying to
understand the real Klaipéda Region Lutheran Psalms singing tradition.

1. Linguistics. A great number of local words in the Klaipéda Region dialect disappeared from
the living and vernacular Lithuanian language of the present times, and it is necessary to make
some linguistic corrections here as well. We continue our collaboration preparing for the edition
the full collection of Klaipéda Region Lutheran Psalms, including local melodies and updating too
old poetic expressions, which are unknown in the contemporary Lithuanian language.

2. Ethnology. Ethnological research projects are important making clear all the local culture
studies of the Lutheran people. Studies of all possible human life stereotypes, everyday social life
positive or negative valuation system, family and whole society life relations etc. are the facts, pos-
sible to explain specific features of Lutheran people life style, their attitude towards internal behav-
ior and social contacts with living together non-Lutheran people. Their position to traditional cal-
endar or family feasts, such as confirmation, wedding or funeral traditions, traditional architecture,
cross-making and cemetery making styles, as well as many other spiritual and material ethnic heri-
tage are in many cases different from other, non-Lutheran people traditions. Thus we may explain
many special ethnological facts concerning Lutheran people world outlook and special way of liv-
ing (quite strong pietism influences, for example).

3. Religious studies. It is impossible to understand the importance of Psalm singing traditions
without wide and precise Lutheran religious studies. Staying as outsider here, as Roman Catholic
person one of the authors is able to see special differences between Catholic and Lutheran religious
ceremonies. And it is easy for us to discuss and to make everything clear together with our col-
leagues, confession scientists at our University.

4. History. As all cultural objects, our local Lutheran Psalm singing tradition has to be understood
as a long historical process, started in the real past and continued up to the present. All historical re-
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search of this tradition prosperities and downfalls are able to paint the wide panoramic view, having
some hundred years experience and possibility to follow all the historical events, staying as reasons
for such great risings-up and down-falls of these traditions up to contemporary times.

5. Social sciences, such as psychology, human education and behavior research, family life
studies also are tightly connected with the reasons, why Lutheran Psalm singing traditions are here
so important. What level of importance did the Lutheran Psalms have in everyday life of local peo-
ple during the last years, in the context of once more fundamentally changing society? Are they
important to the educational process of young generation? What about the formation of their self-
consciousness, world outlook, and the whole scale of cultural and moral values? What do local
people themselves think about those Psalms at present?

All mentioned above interdisciplinary links are tightly connected with sociocultural anthropol-
ogy, and they are indispensable for research all social and cultural life of the Klaipéda Region Lu-
theran people, as native ones here for centuries, disturbed by historical disasters, and still preserved
their special social and cultural life.

Research data

Having an idea to get more thorough information on Psalms singing tradition the members of
our research team (R. Sliuzinskas, S. Pocyté, A. Baublys, L. PetroSiené, 7. Sidabraiteé, etc.) are on
the way to prepare a specialised questionnaire to interview the Klaipéda Region Lutheran people.
The main attention in its elaboration is given for social and cultural context of the living tradition.
Preliminary results of the first interviews focus on the following aspects:

1. The first acquaintance with Psalms. People give us information using their memory from
the deep childhood, based on early Psalms singing emotions both at home and in churches; during
the religious feasts or simple Saturdays or Sundays gatherings here. The deep family life traditions
are reflected as well-known ones in everyday Psalms singing practice here. And the first Psalms,
have heard is such family gatherings are well-remembered for all the life in many cases. Some in-
terviews are based on high emotional and poetic level, expressing great attitude and respect for this
singing tradition, saved for all the life and given back to their children and grandchildren.

2. Memories from surinkimai (so called special gatherings) at home for local village people.
The most honorable leader (sakytojas), came from the same local society usually provides such
surinkimai gatherings. The memories are not just personal here, but also come from the grannies
generation, reaching us even from the second part of the 19th century up to the Soviet period
(1940 — 1990). The movement of surinkimai gatherings became strong since the second part of the
19th century. Worships in the Church were given in German language, as a role. Having no
Lithuanian-speaking priest it was very popular for the local Klaipéda Region people to pray and to
sing Psalms at such gatherings in Lithuanian. People used to say in such cases: “Lutheran church is
the singing church” (Riita Magitinien¢).'

3. The most favorable Psalms. Enough wide scale of Psalms repertoire is known here. Some
people say they have the same favorite Psalms for all their life from their childhood. Some other
people inform us they have had different favorite Psalms in the youth and right now. This valuate
process is enough actual for their personal attitude for particular Psalms (both texts and melodies)
and for all Psalms singing tradition in general.

Interview with Riita Macitiniené, May 24, 2006, Klaipéda.
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4. What do you feel singing Psalms? Answers to this question are very poetic and emotional as

a rule:

I feel myself as very clean person both in my body and in soul. It is necessary for me to sing
Psalms in the same level, as to wash my face every morning (Rata Macitiniené).

I can‘t think about any other things, when I sing Psalms. All everyday life problems use to be left
somewhere far away at that time (Riita Paplauskien¢).’

I feel direct contact with the Lord singing Psalms. (...) I can’t imagine my life without singing
Psalms. It should become sooty and unclean for all the days and nights in such case (Martynas

Sprogys).’

Presented here impressions certify the still survived deep importance of Psalm singing practice
for common Lutheran people.

5. At what time do you use to sing Psalms in the past and at present? What about stability
or mobility of their singing time and rules earlier and now? Answers to this question give us
information about continuity of Psalms singing practice forms and schedules since the early 20th
century up to present days.

6. Your favorite ways of Psalms singing practice:

at home, staying all family together

just individually, without staying anybody beside

at the surinkimai (traditional gatherings) time

taking part in the church choir — without organ

taking part in the church choir — with organ

taking part in the church choir — with brass orchestra (during feasts)
other cases (indicate)

This way giving possibility to evaluate each way of Psalms singing practice it is possible to col-
lect personal information about individual attitude to this tradition. Having enough information it is
possible to classify and systematize all information in details by informants’ gender, age, profes-
sion, education, living place, family situation, etc. Some examples of actual interview:

It is very important to sing Lutheran Psalms with family altogether. You will feel real ties with
your parents, children, other dearest family persons. Your singing voices use to go the heaven to-
gether with the Psalm texts and melodies (Lidija Ausriené).*

As far as [ remember, I prefer to sing at home and at surinkmai gatherings. It is nice to feel Psalms
poetic text senses in quite closed, chamber place. But, anyway, Psalms singing in the church give
us another, more wide and more open space feeling. Psalms sung in the church sound much more
nobly and proudly (Martynas Sprogys).

We see quite different individual emotional expressions in this case. It is natural, because Lu-
theran Psalms singing traditions are enough wide, and each person is free to choose the most favor-
able singing situation.

Interview with Riita Paplauskiené, May 24, 2006, Klaipéda.
Interview with Martynas Sprogys, June 02, 2006, Klaipéda.
* Interview with Lidija Ausriené, May 24, 2006, Klaipéda.
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7. Psalms singing practice. Living or disappearing tradition? It is interesting to admit all in-
terviewed people see Lutheran Psalms singing traditions as living ones:

We sing Psalms with our children up to present times. And Psalms singing feasts, such as ‘Gies-
miy giesmelé’ are very popular among schoolchildren. We will sing Psalms... (Lidija AuSriené)

How is it possible to give such a question? Lutheran church is singing church! (Rata Macitiniené)

8. Do you want to sing Psalms in some new mood (melodies, texts), right now or earlier?
This situation is quite complicated, because old and young generations have quite opposite opin-
ions here:

I’d like to sing the same way, and my mother and grandmother. I am against all changes in texts of
Psalms, because they have to be stable, as it was in the past (Riita Macitiniené).

I don’t know what to do. Young Lutheran people say — °(...) please, change old texts to contempo-
rary, more understandable words!” Old people say opposite — (...) what are you doing here?
Please, leave all [even old fashion] Psalms texts as they are!’. I, as linguist, working on the
Klaipéda Lutheran Psalms texts, am not able to fit into all suggestions... (Dalia Kiselitinaité).”

9. What about the way of Psalms singing (slower or faster tempo, lower or higher voice,
etc.)? Aged people admit slower tempo at Psalms singing during their youth times:

Why they are singing Psalms so fast way in Klaipéda now? I remember our singing before my
leaving to Germany long time ago was much slower! Why are you in hurry all the time now?
(Martynas Sprogys)

10. Lithuanian and German Lutheran Psalms. Which of them are my favorite ones? Why?
It was unexpected for us to get enough painful answers, connected with emigration wave of them-
selves or their relatives to Germany.

Yes, I am able to sing Psalms both Lithuanian and in German. I learned to sing Psalms in Lithua-
nian from my mother, before leaving Klaipéda. And even now, living in Germany, I still sing
Psalms in Lithuanian. But my children already sing Psalms in German. And I am very disap-
pointed feeling their cold attitude to Lithuanian Psalms singing language, to Lithuanian language
in their common life, and to life in Lithuania generally... (Martynas Sprogys).

People keep in love of their homeland in Klaipéda, but real life brings their divided attitude both
to Lithuania and Germany. They are able to visit their relatives in Germany, and with great pain
they see great differences in social life in both states. The contemporary economical and social life
in Lithuania is not life of their dreams after Lithuanian Independence since 1990.

11. Information about old Psalm books still kept and preserved in families from their fa-
thers and grandfathers. Usually our Lutheran people use to sing Psalms from “Pagerinty giesmiy
knygos” (“The Selected Psalm books”) by F. Kursaitis, (germ. — Frydrich Kurschat, 1806 — 1884),
well known editions in 1902, 1907 and 1914. All those Psalm books have been kept in families for
a long time from their grandfathers. People used to handle with these old books with care.

Oral opinion by Dalia Kiselitinaité, September 23, 2005, Vilnius.
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12. Other remarks and information about Psalm singing traditions (in the past and at pre-
sent). Generally people admit importance of Psalm singing traditions both in the past and at pre-
sent. This way they prove statement ‘Lutheran Church is Psalms singing Church’.

Given above examples of our interview materials show the importance of this way collected in-
formation on the Klaipéda Region Lutheran people Psalms singing tradition in the context of gen-
erally changing social and cultural life here. We work with informants from various generations,
genders, occupations, education levels, etc. lietuvininkai and mixed families people. This way we
continue collecting information on their attitude to this tradition here. We also collect sound re-
cordings of Psalm singing practice at home, at gatherings, and in the church.

The same way we started to systematize information about earlier made such sound recordings.
We see, that many of them, made in the late 1980-s, early 1990-ies are still made by Soviet quality
sound recorders, and sometimes it is not easy to understand the real words here. It happens not al-
ways to hear perfect style singing, but we know there nice exceptions as well.

Special attention we pay on defectiveness of ethnomusicological research methods. We noticed
that the Klaipéda Region Lutherans use to sing with clear or not so clear musical intonations. They
don’t care about it, and it is actual social fact for anthropologists. Ethnomusicologists should say —
‘Oh, she has to be not allowed to sing — the musical mood is out of order!”. We understand this po-
sition as wrong one for our project.

Anyway, if some our Lutheran people use to sing in ‘enough possible musical order’, their
Psalms sound like simple folk songs, well known in a great number of local ethnic areas in whole
Lithuania — even in two voices. It shows clear their distance from German-style Psalm singing tra-
ditions.

We see it is not easy for some aged people to remember musical tunes of some Psalms, sung in
their youth, and step by step going to be forgotten. In such cases we can hear natural efforts to re-
member the words and tune, sometimes even breaking each other singing. And it is actual research
field even for psychologists. Whose variant in such live reconstruction will take over? Who is
leader in cases like that?

We are able rise the new and new rhetoric questions. What about future of this tradition? Is this
tradition going to survive in everyday practice, having in mind open for all of us wide and strong
foreign social and cultural life influences? In what level our local Psalm-singing traditions are cor-
responding with the same traditions in Lutheran societies of neighbouring European countries?

Those and other questions still have no answers at present. They may be discussed in the inter-
disciplinary comparative sociocultural anthropology studies, related with regional history, art his-
tory, linguistics, ethnology, ethnomusicology, theology, education and other disciplines, as wide
and as deep, as possible in some future.

Instead of conclusions

Summing up the preliminary results of just started project we’d like to resume the following
statements:

We are able to certificate still strong Lutheran Psalms singing tradition in the Klaipéda Region
among lietuvininkai people, both in young and aged generations here. Living tradition perspectives
are known both at home (family life) and in the Church ceremonies. ‘Lutheran Church is singing
Church in the Klaipéda Region’, local people use to emphasize themselves.
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We admit clear local forms and intercultural (German — Lithuanian) relations of Lutheran Psalm
singing tradition in the Klaipéda Region. Last 15 years are known as family contacts reestablish-
ment period for the Klaipéda Region and emigration lietuvininkai people. Many of them use to visit
their relatives in Klaipéda from Germany quite often — each year or each the second year at least
for two — four weeks. Old generation people from emigration still speak Lithuanian, and they are
able to sing Psalms together with the Klaipéda Region relatives. All remarks concerning style and
way of Psalms singing are very important to compare the existence of singing tradition from abroad
and ‘at home’.

We see we are on the right way at finding out the frontiers of possible interdisciplinary investi-
gations. The questionnaire of our interview is still in the process of practical elaboration. We find it
has to be enough flexible in all interview cases, depending on personal character features of infor-
mants. And we have to stay as neutral persons, not influencing any possible their answers, com-
ments and whole aesthetical position. All collected information is already put on the table for fol-
lowing new comparative and interdisciplinary research projects.
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KLAIPEDOS KRASTO LIUTERONISKUJU GIESMIU GIEDOJIMO TRADICIJA
IR JOS TARPDALYKINIU BEI ANTROPOLOGINIU TYRIMU PERSPEKTYVOS

Silva Pocyté, Rimantas SliuZinskas
Klaipédos universitetas

Santrauka

Klaipédos krasto istoriné situacija 1émé tai, kad dauguma vietiniy gyventojuy — lietuvininky ir
vokie€iy — nuo XVI a. yra evangelikai liuteronai. Su didele pagarba nuo M. Mazvydo laiky jie gie-
dojo religines giesmes. Giedojo tiek baznyciose, tiek ir namuose, ypac¢ Sventadieniais, vedini ne tik
savo kunigy, bet ir geriausiai tokias giedojimo tradicijas iSmaniusiy savo apylinkés zmoniy — saky-
tojy. Tokie maldos bei giesmiy vakarai buvo vadinami surinkimais. Surinkimai Klaipédos kraste
dar veiké ir pirmuoju pokario (po 1945 m.) deSimtmeciu. 1958—-1960 m. | Vokietija iSvykus gyventi
apie 80009000 vietiniy Klaipédos krasto gyventoju, surinkimai prarado savo tgstinuma, taciau
giesmiy giedojimo tradicija iki Siol gyvuoja tose apylinkése, kuriose veikia evangeliky liuterony
parapijos. Giesmés giedamos ir baznycioje, ir namuose. Giesmiy melodijos i$ kartos i karta buvo
perduodamos neraSytiniu biidu — i$ lipy i lGpas.
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Siame straipsnyje Klaipédos krasto liuteronigkosios giesmés bei jy giedojimo tradicija yra apta-
riama dviem aspektais. Tai — regioniniy tarpdalykiniy studijy bei sociokultlirinés antropologijos
tyrimy objektas.

Aptariamos giesmés — ne tik ju teksto ar melodijy studiju objektas. Sios krypties studijoms jau
yra skirta nemaza démesio. Greta to atkreipiamas démesys ir | juy tyrimus tarpdalykiniy kalbotyros
(lingvistikos), etnologijos, religijos studiju, istorijos, kultiirologijos, psichologijos bei kity humani-
tariniy bei socialiniy moksly kontekste. Giesmiuy giedojimo kilmés, raidos bei ju vietos iy dieny
visuomenés gyvenime specifika salygoja ir kompleksiniy ju tyrimy galimybes sociokultiirinés ant-
ropologijos mokslo Sviesoje.

Siems tyrimams atlikti reikalinga faktin¢ medZiaga pradéta rinkti interviu biidu apklausiant vie-
tinius Klaipédos krasto liuterony tikybos gyventojus. Pagrindinis démesys skiriamas Siems giesmiy
giedojimo tradicijos tyrimy aspektams:

=  Pirmoji pazintis su giesmémis (vaikysté, Seima, namai, bazny¢ia...)

=  Surinkimy tradicija. Vaikystés, jaunystés ir kity laiky isptdziai iki pat Siy laiky.

=  Me¢égstamiausios (graziausios) giesmeés. Kodél ir kas Cia yra mieliausia Zmogaus sielai?

= Kajauciu giedodama(-s) giesmes? Ar patinka giedoti? Kodél giedu?

= Kada anksciau ir dabar giedamos giesmés? Ar per ilgus metus pasikeité ju giedojimo laikas,

tvarka?

= Mégstamiausi mano giedojimo budai:
giedojimas namuose, Seimoje, visiems susirinkus kartu;
giedojimas paciam sau, vienumoje;
surinkimy metu;
choras baznycioje — be vargony;
choras baznycioje — su vargonais;
choras baznycioje — su diidy orkestru (Svenciy metu)
kiti budai.

= Giedojimas Seimoje su vaikais, antikais. Gyva ar nykstanti tradicija?

= Ar norisi kai kurias giesmes (anksc¢iau ar dabar) giedoti savaip, kitaip (melodija, tekstas)?

= Ar dabar zmonés gieda taip pat kaip kadaise, ar kaip nors skirtingai (lé¢iau ar greiciau,

aukstesne ar Zemesne gaida ir t. t.)?

= Lietuviskos ir vokiskos giesmés. Kurios grazesnés ir kodél?

= Namuose, Seimoje iSsaugoti ir naudojami giesmynai, jy apibiidinimai.

= Kitos pastabos apie giesmes ir giedojima (anksc¢iau ir dabar).

Jau surinkta medziaga leidzia daryti kol kas dar tik iSankstines, taciau gana kryptingas iSvadas
apie liuteroniSkyju giesmiy giedojimo svarba $iy dieny Klaipédos kraste tebegyvenantiems vieti-
niams gyventojams bei ju artimiesiems, i§vykusiems gyventi | Vokietija.

Esminé iSvada, kuria patvirtina vis kaupiami nauji duomenys, gali biti jvardijama lakonisku tei-
giniu: ,,Liuterony baznycia — giedanti bazny¢ia“.

AN N NN NN

Received in September 2006
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