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Abstract

Naturalistic figural art is rare in the Merovingian period. However, during the period of Christianisation (late sixth/seventh
century AD) one can observe a considerable increase. One of the motifs — a victorious equestrian — arrived north of the Alps
in the late sixth century, most probably with Frankish warrior groups who took part in the wars in northern Italy. Image carri-
ers were part of prestigious horse equipment. However, north of the Alps the motif was transformed completely from that of

the warrior’s world into the female world.
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Introduction

In July 2008 Gerhard Fingerlin, the former chief of the
archaeological heritage in Freiburg in Southwest Ger-
many was able to celebrate a large success. After years
of effort he won a famous object back from a private
collection for the public. It is a phalera from Hiifingen
(Schwarzwald-Baar-Kreis; Germany) (Fig. 3.2) which
came via confidential agents from an anonymous per-
son to the archaeological heritage (Fingerlin 2008). It
is part of set of three phalerae (Fig.3) — the others were
found during a chaotic excavation in the year 1966 in
a wooden chamber grave which had exceptional con-
ditions for the conservation of organic material. The
report of the accidental discovery looks like an ar-
chaeological nightmare (Fingerlin 1974, p.591ff). The
preserved chamber was destroyed with a large digger!
When the archaeologists arrived, not a single object
was found in situ, some other objects has been “col-
lected” by private persons. The third phalera was one
of those. It is of high interest, because of its figural
decoration which is very rare in Merovingian period.
Tens of thousands of graves are known from present
day France, Belgium, the Netherlands, Luxemburg and
Germany but only a handful of figural designs have
been noted.

Images of Horses and Horsemen in the
fifth until mid sixth century AD

The horse as an important symbol in the migration pe-
riod is clearly demonstrated by many of the articles in
this volume (additionally cf. Wagner 2005). Especially
in the fifth century AD a pair of horse heads is — next
to birds of prey - a widely distributed decoration in
central Europe. These can be found e.g. on strap ends
combs and purse-mounts, all elements of the world of

the male. To females belong small brooches used in
pairs to close a cloak on the shoulders. They derive
from circum-Mediterranean examples (Martin 1995,
pp.646-652). A few of them are in form of horses and
horsemen. Particularly these seem to be forms from re-
gions with a continuity in population and culture from
the Roman period, the so called Romani (Marti 1990,
p.57ff). The meaning of these horsemen is not clear.
Under discussion is an example from Xanten in the
lower Rhine region. For a long time it was accepted as
an equestrian from around AD 600, but as Kurt Béhner
(1997) has shown it could be also Samson Killing the
lion.

Also rare are hunting scenes, even though they were
common in the Mediterranean world, many mosaics
demonstrate such (e.g. Daltrop 1969; Catalogue Arles
2003, p.134 Nr.55 and 185). The very few examples
could be diffused as ornaments of imported weapons.
Especially the helmets of the so called Baldenheim type
shown in two cases hunting scenes (Ament 2003). The
specimen from Chalon-sur-Sadne (dép. Sabne et Loire;
France) has a headband made on a die (Sperber 2006,
p-133 with fig.49). Stylistically it is from a Mediter-
ranean early Byzantine workshop and shows hunting
scenes with horsemen. The second helmet with a chase
is from Montepagano (Prov. Teramo; Italy) (Sperber
2006, p.127 fig.47), but here the scenes are embossed
in the parts of the calotte. In the Merovingian world
only the bronze pressing plates from a wooden bucket
from Giberville (dép Calvados; France) are ornament-
ed with a hunt (Pilet et al. 1990, p.23ff with plates 10-
11). However, the exact contents as well as the exact
meaning of the illustration is unclear, and every inter-
pretation will always be uncertain. The same is true for
a stamp which was used on pottery found in Banthelu
(dép. Val-d’Oise; France) (Périn, Feffer 1997, p.272).



Fig. 1. Reconstruction of a tack with phalerae and set of phalerae from Ittenheim in Alsace (France). 2-4 scale 1:2 (1 after

Werner 1943, p.12 fig.4; 2-4 after Schnitzler 1997, p.54).

As far as | know, these are the only hunting scenes in
the Merovingian world.

More common than figural art is the animal style. In
sixth century AD animal style | was widely distributed,
not only in Scandinavia, but also in the Rhineland and
in south western Germany. It is obvious that this style
seems to be used mostly on female’s dress accessories
like brooches.

Prestigious goods with figural art
from Mediterranean World

In the last quarter of the sixth century AD an enormous
amount of objects from Italy has been noted especially
in south West Germany, the Alamannia. Even military
equipment like spearheads, body armour, helmets of
the lamellae type, belts, stirrups and horse gear arrived

in larger amounts, and additionally female dress acces-
sories (Oexle 1992, p.99ff; Koch 1997; Graenert 2000;
at least and summing up Keim 2007). But also kinds
of religious believe — demonstrated by the use of foil
crosses — connected Italy and the Alamannia (at least
Riemer 1999). They were made of thin sheath of gold
and used for funerary purposes only. In addition the
documented features show that these crosses were at-
tached on a piece of cloth and deposited on the faces
of the dead. The impact of the influences is so great,
that scholars are talking about the “Lombard horizon”
(Werner 1935, p.23 [without using this item]; Oexle
1992, p.102 used the term “Kontaminationshorizont”;
Graenert 2000, p.417ff with further reading in foot-
note 3).

To the most interesting aspect of this horizon belongs
the phalerae. They were use in sets of three — one cen-
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Fig. 2. Phalerae from Lombard period Italy: 1 Cividale (province Udine); 2-3 Reggio Emilia (province Reggi Emilia):
4-5 , Italy”, without exact provenance. Scale 1:2 (1 after Menis 1990, 382 no. X.38; 2-3 after Werner 1952, plate 9.1-2;

4-5 after Greifenhagen 1975, p.102 Taf. 71.1-2).

tral and two laterals — on the chest strap of the saddle
(Fig. 1.1). Their diameter is around 9 to 12 cm. The base
plates were of copper alloy but on the front is normally
a sheath of silver attached with an image. Even though
these illustrations were made with a die, no identical sets
are known until now. The phalerae from Ittenheim in
Alsace (Fig. 1.2-4) (Werner 1943, plates 4-5; Schnitzler
1997, p.53ff Nr.10), and from an unknown find place
in Italy (Fig. 3.4-5) (Werner 1943, plates 6-7; Greifen-
hagen 1975, p.102 Taf. 71.1-2), seem to have the same
“programme”, maybe a hunt for boars, which are on
the lateral plates but orientated to the warrior (personi-
fying force and courage?) on the centre plate (from the
Italian set the central plate is missing). The origin of

these phalerae in the Mediterranean, especially in Italy,
is significant by specimens from Lombard period Italy
(Fig. 2) (Werner 1943, plates 6-7; 1952, plate 9.1-2;
Brozzi 1971, plate B.5; Greifenhagen 1975, p.102 Taf.
71.1-2; Menis 1990, p.381ff Nr.X.38), and by stylistic
arguments, in one case additionally by an inscription
(Fingerlin 1974, p.617). Furthermore in Italy natural-
istic figural art with equestrians was common, €.g. on
ivories (Volbach 1976, plates 26.48 and 39.67), coins,
finger rings (Quast, forthcoming), and silver dishes
like in Isola Rizza (Prov. Verona; Italy), with a combat
scene (at least Catalogue Bonn 2008, p.362), or in the
Vatikan with a hunting scene (Werner 1943, plate 9).
The motive survived also on Lombardic period shield



Fig. 3. Phalerae with images of equestrians: 1-3 Hiifingen (Schwarzwald-Baar-Kreis; Germany); 4 Seengen (Kt. Aargau;
Switzerland); 5 Nendingen (city of Tuttlingen; Kr. Tuttlingen; Germany) grave 36. Phalera: a bronze sheath with lateral
decoration (impressed corded wire), b the same sheath in the iron frame; 6 Pliezhausen (Kr. Reutlingen; Germany) grave 1.
Scale: 1:2 (1 and 3 after Fingerlin 1974, plate 40; 2 after Fingerlin 2008, p.69; 4 after Mossbrugger-Leu 1971, plate 20.4; 5
after Fingerlin 1993, 224 fig.158; 6 after Bohner, Quast 1994, 389 fig. 4c).

appliqués, for example (at least Giostra 2007, p.328ff
and Catalogue Bonn 2008, p.366 no. 176).

Regarding the Merovingian period equestrians in
figural art, most of the known sets of phalerae are of
interest®. Significant is the Christian programme in Hii-
fingen — now completed with the third plate (Fig. 3)
(Fingerlin 1974; 2008). In the centre is Mary, with the
child, on a throne; next to her on the lateral plates are

1 Cf. amongst others Bohner, 1995; Quast 1993, p.457
(List 1).

equestrian saints. Noticeably both the lateral phalerae
are not made with the same die. The left one shows the
horseman in battle with a snake or worm with human
head, which demonstrates the evil. The equestrian kills
it with his lance. On the right phalerae (the new dis-
covered one) the cavalier lifts his right hand as a sign
for victory. This ties in clearly with the late antique
gesture of the imperial adventus (Stutzinger 1983). An
incomplete inscription in Latin on the left phalera may
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refer to the former owner, probably an officer of the
Italian-Byzantine army (Fingerlin 1974, p.617).

Next to other imported objects from Italy of the so
called “Lombard horizon” the phalerae must have
been highly prestigious objects north of the Alps. Ad-
jacent to Ittenheim and Hiifingen a single find from
Seengen (Kt. Aargau; Switzerland) (Fig. 3.4) must be
mentioned here, because it shows a warrior in body ar-
mour (Moosbrugger-Leu 1971 Taf. 20.4) in battle with
a dragon or large snake (Hauck 1957, pp.10-11). All of
them occur in a short period around 600 AD. Hiifingen
is dated by dendrochronology to AD 606 (Billamboz,
Becker 2001, p.846 tab.2 no.8 and p.858 no.8). The
Italian phalerae initiate North of the Alps, in the Ala-
mannic region, local imitations. In 1992 in Nendingen,
city of Tuttlingen, such a set was discovered in a male
grave (Fig. 3.5) (Fingerlin 1993, p.224 Abb. 158; Koch
1997, p.413 fig.470). Only one of the three ornamented
bronze-sheath plates is published with an illustration,
but following the description in the preliminary report
all three are identical. This is the first difference to the
Mediterranean sets which consist always of one cen-
tral and two antithetical lateral plates. The second ad-
vice for a local imitation is the style of the illustration.
Fingerlin (1993), who analysed the Nendingen grave,
thinks that it is obvious that the ornamented sheath had
already been in use, because a lateral ornament — an
impressed corded wire — and lateral parts of the horse-
man were hidden by the iron frame of the phalerae
(Fig. 3.5b). So it seems to be very probable that the
sheaths were manufactured tens of years prior to burial
with the equestrian. The snaffle enables to put the date
of the burial in the third quarter of the sevent century
AD (Oexle 1992, p.76ff; Fingerlin 1993, p.225).

The transformation of the motif into
the female world

The most prominent imitation of a Mediterranean
phalerae is the golden specimen of Pliezhausen (K.
Reutlingen; D) (Fig. 3.6). It is in two ways a “key find”,
because it demonstrates not only a local imitation, but
also shows the transformation of a late antique image
into a “Germanic” one, even if it is still a victorious
equestrian?. What is, in my opinion, much more fas-
cinating is the transformation of the equestrian motif

2 The iconography is not part of my article. It always will be
a little bit uncertain, because we have no Merovingian pe-
riod written sources for the interpretation. To use sources
hundreds of years later written after the religious change
to Christianity contains problems. For possible interpreta-
tions of the Pliezhausen motif cf. Hauck 1957 and at least
Bohner 1995, pp.707-717 (with further reading).

from warrior’s horse equipment into the female world?.
The golden sheath of Pliezhausen was found in a fe-
male grave of the first half of the seventh century AD.
Even if brooches with pressing plate (“pressblech”- or
“bracteat brooches”) are not exceptional during this
time (Klein-Pfeuffer 1993), the Pliezhausen sheath is
singular, because it is much larger than the usual ones.
Analyses in the Rémisch-Germanisches Zentralmuse-
um in Mainz have shown that the sheath must have
been larger, because it was cut at the outer edge. Hence,
Kurt Béhner (Bohner, Quast 1994, p.388ff) points out,
that the sheath of Pliezhausen primarily was the orna-
ment of a phalera and later reused on a brooch.

At any rate the Mediterranean motif of the equestrian
saint became popular in seventh century AD in female
dress*. An original import is known from Strasbourg
— unfortunately, without context and therefore not pre-
cise as regards to date. From the late sixth century AD
an interesting “original” was discovered in a wealthy
lady’s grave in Guttingen (Community of Radolfzell;
Kr. Konstanz), grave 38. The requirement for the im-
age of an equestrian saint was large enough to cut the
central part of a Mediterranean silver bowl and add a
fastening on the backside (Fingerlin 2006).

The popularity of the motive and the “steps of imita-
tion” can be demonstrated by different brooches from
the seventh century AD. While the specimens of Oron-
le-Chétel ,,La Copelenaz* (Kt. Vaud; Switzerland) (Fig.
4.1) (Baum 1937, plate 17.46) and Rouen (dép. Seine-
Maritime; F) grave 15 (Fig. 4.2) (Périn 1989, p.34 fig.13)
are naturalistic, the next step - Pramay (Kt. Vaud; Swit-
zerland) (Fig. 4.3) (Laur-Belart 1943) and Hilterfingen
(Kt. Bern; Switzerland) (Fig. 4.4) (Moosbrugger-Leu
1971, plate 48.27) —is a little bit “in solution”. Finally in
grave 12 from Saint-Jean-de-Gonville (dép. Ain; France)
(Fig. 4.5), the equestrian is only schematically imaged in
the centre of the plate (Baud, Hublin 1999, p.354 fig.
4). Particularly in the Burgundian part of the Merov-
ingian Empire, Christian scenes often illustrate buckle
plates. Equestrians are shown on the specimens from La
Balme (dép. Ain; France) (Fig. 5.1) and Ladoix-Serrigny
(dép. Cote d’Or; France) (Fig. 5.2). In the first case the
entrance of Christ into Jerusalem is pictured (Barriere-
Flavy 1901 plate 40.1; Cartier 1911); in the second case
Christ as a armed horseman of the Apocalypse (Gaillard
de Sémainville 2003). In Burgundy buckles with rec-

® Asimilar observation was made for the motif of men wear-
ing a helmet with a pair of up-curved horns which was
transformed from Vendel to Viking period also from the
male to female world (Helmbrecht 2007, p.166ff).

4 Cf. in this context also the brooches with equestrian saints
from Avarian period Hungary: Garam 1993, pp.99-101,
125 and 127-129; Daim 2002, p.117; Glaser 2002, p.147ff;
Téth 2005, p.184ff. — Cf. additionally for the motif in the
Mediterranean area Quast, forthcoming.



Fig. 4. Brooches with images of equestrians: 1 Oron-le-Chétel ,,La Copelenaz* (Kt. Vaud; Switzerland); 2 Rouen (dép. Seine-
Maritime; France); 3 Pramay (Kt. Vaud; Switzerland); 4 Hilterfingen (Kt. Bern; Switzerland); 5 Saint-Jean-de-Gonville (dép.
Ain; France). 1 without scale, others scale 1:1. (1 after Baum 1937, plate 17.46; 2 after Périn 1989, p.34 fig.13; 3 after Laur-
Belart 1943; 4 after Moosbrugger-Leu 1971, plate 48.27; 5 after Baud, Hublin 1999, p.354 fig.4).

Fig. 5. Buckles from Burgundy with equestrians: 1 La Balme (dép. Ain; France); 2 Ladoix-Serrigny (dép. Cote d’Or;
France); 3 Noiret-Cruseilles (dép. Haute-Savoie; France); 4 Prahins (Kt. Vaud; Switzerland); 5 Saint-Jean-de-Losne (dép.
Cote-d’Or; France); 6 Dietersheim (city of Bingen; Kr. Mainz-Bingen; Germany). Scale 1:2 (1 and 5 after Barriere-Flavy
1901, p.394 fig.118 and plate 40.1; 2 after Gaillard de Sémainville 2003, p.303 fig.2; 3-4,6 after Frey 2006, p.69 fig.49).
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2b

Fig. 6. 1. Disc of gold sheath from Cividale (province Udine; Italy) and 2a. Vendel (Uppland; Sweden) grave 1, fitting of a
bridle, with an equestrian lost in animal style; 2b. Suggestion of an equestrian dissolved out of the netting of animal style.
Scale 1:1 (after Roth 1973,p.239 fig. 142; 2 after Stolpe, Arne 1927, plate 9.8; 2b modified after 2a).

tangular plates (“D-Schnallen) seemed to be used usu-
ally by women (Treffort 2002, p.39ff; Frey 2006 p.131
with footnote 552. — cf. contrary Gallard de Sémainville
2003, p.319).

Just as a short excursus, two examples from the South
and the North should be included. In Cividale (Prov.
Udine, Italy) (Fig. 6.1) (Brozzi 1971, plate D; Roth
1973, fig.142 and plate 31.5; Catalogue Bonn 2008,
p.356ff) a small disc of gold sheath shows a horseman,
comparable, for example; to the one from the Nend-
ingen phalerae (Fig. 3.5a-b). The lateral zone is orna-
mented with animal style 1l. But also some elements
of the equestrian are performed in that style: the head
of the horse and of the cavalier. In Vendel (Uppland;
Sweden) grave 1 (Fig. 6.2a) clearly on the fitting of
a bridle (Stolpe, Arne 1927, plate 1X.8) the horseman
seemed to be completely lost in animal style, which is
of course one of the characteristics of animal style. A
suggestion for the “last step of the motive transforma-
tion” is shown in Fig. 6.2b.

But let us go back to the Merovingian female dress
accessories. Not only on brooches was the equestrian
saint a popular image. On the so-called open worked

ornamental discs exist a group with “horses” (Renner
1970, p.38ff “Type XII” with map 21). The type C on
the distribution map is out of interest for our context,
because it shows only a horse (Fig. 7). On the contrary
types A and B show horsemen®. One of them with up-
lifted arms is distributed mostly in North-eastern Gaul,
the other one with a lance in Switzerland and South-
Western Germany (Fig. 7). All of them are dated to the
seventh century AD. Comparable motifs can be found
on some buckle plates from the Burgundian region
which are also open worked, e.g. Noiret-Cruseilles
(dép. Haute-Savoie; France) (Fig. 5.3), Prahins (Kt.
Vaud; Switzerland) (Fig. 5.4) and as “western import”
in Dietersheim (city of Bingen; Kr. Mainz-Bingen;
Germany) (Fig. 5.6) (Frey 2006, p.68ff with fig.49;
Barriére-Flavy 1901, p.394 fig.118) or on a tongue
shaped specimen with nine rivets from Saint-Jean-de-
Losne (dép. Cote-d’or; France) (Fig. 5.5).

° The motif of the horseman with uplifted arms seems to be
also adopted from the Mediterranean area like some check
pieces from Visigothic period Spain suggest (at least Aur-
recoechea, Ager 2000, pp.281-286 with fig. 3.2).
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Fig. 7. Distribution of open-worked ornamental discs of the type XII (Group A = horseman with uplifted arms. Group B =
horseman with lance. Group C = horse only (after Renner 1970, map 21 and plate 30 no. 616 and plate 31 no. 639; 640).

Images of Merovingian period
equestrians in ecclesiastic contexts

Even if the equestrian saint disappeared from the male
world after a very short time, he was not only part of
the female world. As part of Christian iconography he
expanded, of course, also in Merovingian ecclesias-
tic art. On a small reliquary from Ennabeuren (Alb-
Donau-Kr.; Germany) he dominates the right side (Fig.
8.1). Itis the oldest reliquary from Merovingian region
and dates to the mid of the seventh century AD. The
small casket was made most probably in the region of
Burgundy, and the different stamps used on it demon-
strate a Christian programme, in which the victorious
horseman plays the central part (Quast, forthcoming).

Another example of an equestrian in an ecclesiastic con-
text is the carved stone from Hornhausen (Bordekreis;
Germany) (Fig. 8.2). It did not show the “classical”
Mediterranean saint but a north-alpine transforma-
tion like, for example, the Nendingen phalerae or the
open worked ornamental discs. Though he is also rid-
ing over a snake carved in animal style and has two
heads. As Kurt Bohner pointed out, the stone from
Hornhausen was - together with other fragments from

the same place - part of a choir screen of a church (Fig.
8.3) (Bohner 1976/77).

The Christian meaning of the motive of the eques-
trian saint is underlined by some golden finger rings.
The grave 164 of a child buried in Chelles (dép. Oise;
France) (Fig. 9.1) (Vallet 2008, p.192 with fig.100
and p.412 with plate 37.4) contains one of them. The
golden plate was decorated with a horseman with up-
lifted arms, but additionally with alpha, omega and a
cross. From Lauchheim (Ostalbkreis; Germany) grave
38 (Fig. 9.2) (Stork 1995, p.23 fig.20) exists a ring
with a horse and a cross. Just as “excursus” two related
golden rings should be added. The first with unknown
provenance shows a fish under a cross with alpha and
omega (Fig. 9.3)%. The second is from Boppard (Rhein-
Hunsriick-Kr.; Germany) (Fig. 9.4) from a late seventh
century AD grave and is decorated with a bird under a
cross (von Berg, Wegner 2001, p.198 fig.199).

It is obvious that on the Merovingian coinage the mo-
tif of the horseman was with one exception (Depreyot
1998 vol. 2, pl. 17,1) never used to image the reverse;

¢ The knowledge of the object, and the photograph of it, |
owe to Dafydd Kidd.
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Fig. 8. (1) Equestrian saint from a small reliquary from Ennabeuren (Alb-Donau-Kreis; Germany); (2) Hornhausen
(Bordekreis; Germany); (3) Reconstruction of the fragments of Hornhausen as a choir screen of a church. 1 scale 1:1;
2 scale 1:15; 3 without scale (1 after Quast, forthcoming; 2-3 after Béhner 1976/77, 124 fig.7 and plate 14).

Fig. 9. Golden fingerings with Christian motives: 1 Chelles (dép. Oise; France); 2 Lauchheim (Ostalbkreis; Germany);
3 Unknown provenance; 4 Boppard (Rhein-Hunsriick-Kr., Germany) without exact scale (circa 1:1) (1 after Vallet 2008,
192 fig.100; 412 plate 37.4; 2 after Stork 1995, p.23 fig. 20; 3 photograph Dafydd Kidd; 4 after von Berg, Wegner 2001,
p.198 fig.199).



there the cross itself was the most usual Christian icon
(Depreyot 1998; 2001).

Images for warrior group’s identity

As mentioned the image of the equestrian — the mean-
ing is a warrior saint — was for only a very short time
part of the male world in the Merovingian Empire, es-
pecially in the Alamannic region. Just for one genera-
tion it was in use, because it was a part of prestigious
objects, of imports from Italy. Maybe it had quite the
character of a sign for warrior groups who acted in the
South in the Frankish — Lombardic wars. However,
north of the Alps it lost this function. It is possible, that
the Christian meaning was not applicable for Alaman-
nic warriors. Maybe there was no understanding of the
contents of the images or just for the naturalistic im-
ages as a modus of communication. In any case there
was an alternative form to demonstrate warrior’s group
identity and maybe religion. It was animal style II,
which was very popular especially in South West Ger-
many and the Rhine region. It appears in most cases on
fittings of male dress, armament and horse equipment.
Karen Hgilund Nielsen (1997; 1998) has pointed out
ten years ago, that this style was a “political badge”.

It is obvious that even or particularly on the fittings of
horse’s harness made north of the Alps “Flechtband”
was used in silver on iron. There were some objects
used in the same function as the phalerae to underline
this (Quast 1993, p.446ff and p.458ff [List 1b and c]).
It was absolutely not because craftsmen in this region
were unable to produce naturalistic figural art. Above
mentioned local imitations of phalerae, and of course
the brooches, illustrate that. Additionally a completely
conserved wooden lyre with figural scene from Tross-
ingen (Kr.Tuttlingen; Germany) clarifies that Mediter-
ranean motives were adopted (and maybe as regards
content transformed) north of the Alps (Theune-
Grosskopf 2005; 2006). To be honest there are very
few naturalistic images in the male world, which were
distributed from Northern Italy to Uppland in Sweden,
e.g dancer with weapons and horned helmets (at least
Helmbrecht 2007; cf. now additionally Miller 2008,
p.235 fig.2.2.) and so called “Ulfhednar” warriors
wearing a wolf’s skin. These images illustrate the net-
working of Merovingian period warrior elites (Quast
2002 with figs. 3b and c).

Why was the equestrian saint popular
in the female world? A conclusion

The distribution of the motif of the victorious equestri-
an continued in the regions north of the Alps in the late

sixth and seventh century AD. This was the time, when
in the territories of the Franks and the Alamanns the
process of Christianisation happened. Of course this
was a long process which was even in the eight cen-
tury AD not completed in all rural regions. It was not
only a religious change but also (or more) connected
with political organisations. The emergence of Chris-
tian symbols in daily life of higher social groups was
opposed by non-Christian symbols of other but also
higher social groups (Quast 2002, p.273ff).

The equestrian saint must have been known as Chris-
tian content because it was used in ecclesiastic con-
texts. Firstly, it arrived north of the Alps with the
Mediterranean warrior’s equipment, but there may be
other “mediums” e.g. like textiles (c.f. Fingerlin 1974,
p.620 with footnote 100). Nevertheless, the motif was
very quickly transformed into the female world. This
does not mean that women prefer Christianity” while
men remain with their pre-Christian beliefs. If we are
looking at grave furniture, e.g. to other objects of the
“Lombardic horizon”, the foil-crosses, we get different
information: they were used more often in male graves
(Christlein 1975, esp. p.79 with fig. 5). However, this
was an act of showing “wealth” during the funeral. The
demonstration in daily life seems to exemplify a differ-
ence in mentality between men in women in Merov-
ingian period.

Far away in Scandinavia the motif of the horseman
with a lance was only used in the male world, namely
on the helmets of Vendel (Stolpe, Arne 1927, plate 5.2
and 6.1; Bohner 1995, 715 fig. 28) and Valsgérde (Boh-
ner 1995, pp.712-714 figs. 23-27), both in Uppland
(Sweden), and centuries before already in the art of the
bracteates (Axboe 2007; Pesch 2007; Quast 2002). It
seem to be very probable that the illustration had an-
other (no Christian) meaning and was a badge of elite
warrior’s identity.
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Christianity was preferred by women because of different
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ARCHAEOLOGIABALTICA 11

@—

IMAGES

OF THE HORSE
IN ANCIENT
ART

339




Equestrians in Figural Art

Merovingian Period

DIETER
QUAST

340

References

AMENT, H., 2003. Anmerkungen zu Jagdmotive auf frih-
mittelalterlichen Spangenhelmen. Acta Praehistorica et
Archaeologica, 35, 63.

AXBOE, M. 2007. Die Goldbrakteaten der Volkerwande-
rungszeit — Herstellungstechnik und Chronologie. Berlin,
New York: Walter de Gruyter

BARRIERE-FLAVY, M.C., 1901. Les arts industriels des
peuples barbares de la Gaule du V™ au VIII™ siécle. Tou-
louse: Edouard Privat; Paris: Al. Picard et Fils.

BAUD, Ch. - A., HUBLIN, M., 1999. Le cimetiere méro-
vingien de Saint-Jean-de-Gonville (Ain). In: L*Auvergne
de Sidoine Apollinaire a Grégoire de Tours - Histoire et
Archéologie. Cantal: Institut d’Etudes u Massif Central,
351-356.

BAUM, J., 1937. La sculpture figurale en Europe a [ ‘époque
mérovingienne. Paris: Les Editions d’Art et d’Histoire.

von BERG, A., WEGNER, H.-H., 2001. Jager — Bauern — Kel-
tenfursten. 50 Jahre Arch&ologie an Mittelrhein und Mosel.
Koblenz: Archéologische Denkmalpflege — Amt Koblenz.

BILLAMBOZ, A., BECKER, B., 2001. Die frihmittelalter-
lichen Grabkammern von Lauchheim im dendrochronolo-
gischen Datennetz Stidwestdeutschlands. Fundberichte aus
Baden-Wirttemberg, 25, 831-870.

BOHNER, K., 1976/77. Die Reliefplatten von Hornhausen.
Jahrbuch des Romisch-Germanischen Zentralmuseums
Mainz, 23/24, 89-138.

BOHNER, K., 1995. Die frihmittelalterlichen Silberphaleren
aus Eschwege (Hessen) und die nordischen PreRblechbil-
der. Jahrbuch des Romisch-Germanischen Zentralmuse-
ums Mainz, 38, 1991, 681-743.

BOHNER, K., 1997. Eine frankische Simson-Fibel aus dem
Xantener Dom. Archdologisches Korrespondenzblatt, 27,
323-340.

BOHNER, K., QUAST, D., 1994. Die merowingerzeitlichen
Grabfunde aus Pliezhausen, Kreis Reutlingen. Fundberich-
te aus Baden-Wurttemberg, 19/1, 383-419.

BROZZI, M., 1971. Tombe nobiliari longobarde. Memorie
Storiche Forogiuliesi, 51, 118-129.

CARTIER, A, 1911. Une agraffe de La Balme (H®-Savoie).
Revue Charlemagne, 1, 9-14.

CATALOGUE ARLES 2003. Algérie Antique. Exhibition
Catalogue. Arles: Musée de I’Arles et de la Provence an-
tiques.

CATALOGUE BONN 2008. Die Langobarden. Das Ende
der Volkerwanderung. Exhibition Catalogue Bonn. Darm-
stadt: Primus.

CHRISTLEIN, R., 1975. Der soziologische Hintergrund der
Goldblattkreuze nérdlich der Alpen. In: W. HUBENER, ed.
Die Goldblattkreuze des frihen Mittelalters. Biihl/Baden:
Konkordia, 73-83.

DAIM, F,, 2002. Pilgeramulette und Frauenschmuck? Zu den
Scheibenfibeln der Keszthely-Kultur. Zalai Mizeum* 11,
113-132.

DALTROP, G., 1969. Die Jagdmosaiken der romischen Villa
bei Piazza Armerina. Hamburg, Berlin: Paul Parey.

DEPREYOT, G., 1998. Le numéraire mérovingien. L’age de
I’or. 4. vol. Wetteren: Moneta

DEPREYOT, G., 2001. Le numéraire mérovingien. L’age du
denier. Wetteren: Moneta.

FINGERLIN, G., 1974. Ein alamannisches Reitergrab aus
Hiifingen. In: G. KOSSACK, G. ULBERT, eds. Studien
zur vor- und friihgeschichtlichen Arch&ologie. Festschrift
fir Joachim Werner zum 65. Geburtstag. Minchen: C. H.
Beck, 591-628.

FINGERLIN, G., 1993. Ein frihmittelalterliches Reiterbild
aus Nendingen, Stadt Tuttlingen. Archaologische Ausgra-
bungen in Baden-Wiirttemberg, 1992, 222-225.

FINGERLIN, G., 2006. Sonderanfertigungen an einem
Adelshof der Alamannia oder Unikate aus dem Angebot
mediterraner Fibelhersteller? Noch einmal zu den Sil-
berscheiben von Giittingen Grab 38. Bayerische Vorge-
schichtsblatter, 71, 293-305.

FINGERLIN, G., 2008. ,,Er soll Dir den Kopf zertreten“ —
Endlich komplett: Das friihchristliche Bildprogramm aus
dem Kammergrab von Hiifingen ,,Gierhalde*. Arch&ologi-
sche Nachrichten aus Baden, 76/77, 68-69; 93.

FREY, A., 2006. Gurtelschnallen westlicher Herkunft im ost-
lichen Frankenreich. Untersuchungen zum Westimport im
6. und 7. Jahrhundert. Mainz: Verlag des Romisch-Germa-
nischen Zentralmuseum.

GAILLARD DE SEMAINVILLE, H., 2003. Nouvel examen
de la plaque-boucle mérovingiene de Landelinus décou-
verte a Ladoix-Serrigny(Cote d’Or). Revue Archéologique
de I'Est, 52, 297-328.

GARAM, E., 1993. Die awarenzeitlichen Scheibenfibeln.
Communicationes Archaeologicae Hungaricae, 1993, 99-
134,

GIOSTRA, C., 2007. Luoghi e segni della morte in eta longo-
barda: Tradizione e transizione nelle pratiche dell’ Aristo-
crazia. In: G.P. BROGIOLO, A. CHAVARRIA ARNAU,
eds. Archeologia e societa tra Tardo Antico e Alto Medioe-
vo. Mantova: Societa Archeologia s.r.l., 311-344.

GLASER, F., 2002. Die Bildmotive der Scheibenfibeln aus
Keszthely. Zalai Muzeum, 11, 145-152.

GRAENERT, G., 2000. Langobardinnen in Alamannien. Zur
Interpretation mediterranen Sachgutes in stdwestdeut-
schen Frauengridbern des ausgehenden 6. Jahrhunderts.
Germania, 78, 417-447.

GRASLUND, A.-S., 1997. The Christianization of central
Sweden from a female perspective. In: MULLER-WILLE,
M. ed. Rom und Byzanz im Norden. Mission und Glau-
benswechsel im Ostseeraum wahrend des 8.-14. Jahrhun-
derts. Band I. Stuttgart: Franz Steiner, 313-329.

GREIFENHAGEN, A., 1975. Schmuckarbeiten in Edelme-
tall. Band II: Einzelstiicke. Berlin: Gebr. Mann Verlag

HAUCK, K., 1957. Alemannische Denkmaler der vorchrist-
lichen Adelskultur. Zeitschrift fir Wirttembergische Lan-
desgeschichte, 16, 1-39.

HELMBRECHT, M., 2007. Der Gebrauch von anthropo-
morphen Darstellungen im vendel- und wikingerzeitlichen
Skandinavien — Das Beispiel der Motivgruppe ,,Horner-
helmtriger”. In: Chr. GRUNEWALD, T. CAPELLE, eds.
Innere Strukturen von Siedlungen und Gréaberfeldern als
Spiegel gesellschaftlicher Wirklichkeit? Munster: Aschen-
dorff, 163-171.

HPILUND NIELSEN, K., 1997. Animal art and weapon-
burial rite — a political badge? In: C. KJELD JENSEN, K.
H@ILUND NIELSEN, eds. Burial and Society. The chron-
ological and social analysis of archaeological burial data.
Aarhus: University Press, 129-148.

HZILUND NIELSEN, K., 1998. Animal style — a symbol
of might and myth. Salin’s style 1l in a European context.
Acta Archaeologica, 69, 1-52.

KEIM, St., 2007. Kontakte zwischen dem alamannisch-baju-
warischen Raum und dem langobardenzeitlichen Italien.
Rahden: Marie Leidorf GmbH.

KLEIN-PFUFFER, M., 1993. Merowingerzeitliche Fibeln und
Anhéanger aus Pref3blech. Marburg: Hitzeroth.

KOCH, U., 1984. Der Runde Berg bei Urach V: Die Met-
allfunde der friihgeschichtlichen Perioden aus den



Plangrabungen 1967-1981. Heidelberg: Carl Winter Uni-
versitdtsverlag.

KOCH, U., 1997. Der Ritt in die Ferne. Erfolgreiche Kriegs-
ziige im Langobardenreich. In: Die Alamannen. Exhibition
Catalogue. Stuttgart: Theiss, 403-415.

LAUR-BELART, R., 1943. Eine burgundische Reiterfibel
aus Pramey (Vaud). Ur-Schweiz, 7, 41-46.

MARTI, R., 1990. Das frihmittelalterliche Graberfeld von
Saint-Sulpice VD. Lausanne: Bibliothéque historique vau-
doise.

MARTIN, M., 1995. Tradition und Wandel der fibelge-
schmickten frihmittelalterlichen Frauenkleidung. Jahr-
buch des Romisch-Germanischen Zentralmuseums Mainz,
38, 1991, 629-680.

MENIS, G. C. ed., 1990. I Longobardi. Exhibition Catalogue
Cividale. Milano: Electa

MOOSBRUGGER-LEU, R., 1971. Die Schweiz zur Mero-
wingerzeit. Bern: Francke.

MULLER, R. 2008. Neue germanische Funde aus der Festung
Keszthely-Fenékpuszta. Acta Archaeologica Academiae
Scientiarum Hungaricae, 59, 2008, 231-245.

OEXLE, J., 1992. Studien zu merowingerzeitlichem Pferdege-
schirr am Beispiel der Trensen. Mainz: Philipp von Zabern.

PERIN, P., 1989. A propos des origines de Saint-Ouen de
Rouen. In: H. ATSMA, ed., La Neustrie. Les pays au nord
de la Loire de 650 a 850. Vol. 2. Sigmaringen: Thorbecke,
21-39.

PERIN, P.,, FEFFER, L.-CH., 1997. Les Francs. 2™ edition.
Paris: Armand Colin.

PESCH, A., 2007. Die Goldbrakteaten der Voélkerwande-
rungszeit — Thema und Variation. Berlin, New York: Wal-
ter de Gruyter.

PILET Chr., ALDUC-LE-BAGOUSSE, A., BLONDIAUX, J.,
BUCHET, L., GREVINE, G., PILET-LEMIERE, J., 1990.
Les nécropoles de Giberville (Calvados), fin du Ve siécle
— fin du Vlle siécle aprés J.-C. Archéologie Médievale, 20,
3-140.

QUAST, D., 1993. Das holzerne Sattelgestell aus Oberflacht
Grab 211 - Bemerkungen zu merowingerzeitlichen Sétteln.
Fundberichte aus Baden-Wiirttemberg, 18, 438-464.

QUAST, D., 2002. Kriegerdarstellungen der Merowingerzeit
aus der Alamannia. Archdologisches Korrespondenzblatt,
32, 267-280.

QUAST, D., 2009 (forthcoming). Das merowingerzeitli-
che Reisereliquiar aus Ennabeuren (Gde. Heroldstatt;
Alb-Donau-Kreis) und seine Stellung im Kontext der frih-
mittelalterlichen Reisereliquiare. Mainz: Verlag des Ro-
misch-Germanischen Zentralmuseum.

RENNER, D., 1970. Die durchbrochenen Zierscheiben der
Merowingerzeit. Mainz: Verlag des Rémisch-Germani-
schen Zentralmuseums.

RIEMER, E., 1999. Zu Vorkommen und Herkunft italischer
Folienkreuze. Germania, 77, 609-636.

ROTH, H., 1973. Die Ornamentik der Langobarden in Italien.
Bonn: Habelt.

SCHNITZLER, B., 1997. AI’Aube de Moyen Age. L’Alsace
mérovingienne. Les Collections du Musée Archéologique
5. Strashourg.

SPERBER, M., 2006. Spangenhelme. Baldenheim und ver-
wandte Typen. Mainz: Verlag des Rémisch-Germanischen
Zentralmuseum.

STOLPE, H., ARNE, T. J., 1927. La Nécropole de Vendel.
Stockholm: Akademiens Forlag.

STORK, 1., 1995. First und Bauer, Heide und Christ. 10
Jahre archdologische Forschungen in Lauchheim/Ostalb-
kreis. Stuttgart: Landesdenkmalamt Baden-Wiirttemberg.

STUTZINGER, D., 1983. Der Adventus des Kaisers und
der Einzug Christi in Jerusalem. In: Spatantike und frithes
Christentum. Exhibition Catalogue. Frankfurt: Liebighaus.
284-307.

THEUNE-GROSSKOPF, B., 2005. Krieger oder Apostel
— Bilderwelt im frihen Mittelalter. In: B. PAFFGEN, E.
POHL, M. SCHMAUDER eds., Cum grano salis. Beitra-
ge zur europaischen Vor- und Friihgeschichte. Festschrift
fur Volker Bierbrauer zum 65. Geburtstag. Friedberg: Li-
kias, 303-315.

THEUNE GROSSKOPF, B., 2006. Die vollstindig erhalte-
ne Leier des 6. Jahrhunderts aus Grab 58 von Trossingen,
Ldkr. Tuttlingen, Baden-Wirttemberg. Germania, 84, 93-
142,

TOTH, E., 2005. Zur Herkunft und Ikonographie der Schei-
benfibeln der Keszthely-Kultur. Zalai Mazeum, 14, 183-
202.

TREFFORT, C., 2002. Vertus prophylactiques et sens escha-
tologique d’un dép6t funéraire du Haut Moyen Age: les
laques bouvles rectangulaires burgondes a inscription. Ar-
chéologie Médiévale, 32, 31-53.

VALLET, F., 2008. Collections mérovingiennes de Napoléon
Il provenant de la région de Compiégne. Paris: Comité
des Travaux historiques et scientifiques.

VOLBACH, W.F,, 1976. Elfenbeinarbeiten der Spdtantike
und des frihen Mittelalters. 3rd edtion. Mainz: Philipp
von Zabern.

WAGNER, M.-A., 2005. Le cheval dans le croyances ger-
maniques. Paganisme, christianisme et traditions. Paris:
Honoré Champion.

WERNER, J., 1952. Langobardische Funde aus Reggio Emi-
lia. Germania, 30, 190-194.

WERNER, J., 1943. Der Fund von Ittenheim. Ein alamanni-
sches Firstengrab des 7. Jahrhunderts im Elsass. Strass-
burg: Hiinenburg.

Received: 5 January 2009; Revised: 26 March;
Accepted: 12 June 2009

Dieter Quast

Rémisches-Germanisches Zentral Museum
Ernst-Ludwig-Platz 2,

55116 Mainz

E-mail: quast@rgzm.de

MEROVINGU LAIKOTARPIO
RAITELIU ATVAIZDAI

Dieter Quast

Santrauka

Merovingy laikotarpio (apie 450—750 m.) figliriné puo-
Syba yra labai reta. Siy dieny Prancizijos, Belgijos,
Nyderlandy, Liuksemburgo ir Vokietijos teritorijoje
zinoma deSimtys tiikstanciy kapy, bet rasta labai mazai
figlirinés puosybos pavyzdziy. Bet per paskutini VI a.
ketvirtj kazkas pasikeité: didziulis kiekis daikty — net
ginkluotés: ietigaliy, Sarvy, Salmy, sudaryty i$ siaury
pailgy ploksteliy, dirzy, balnakilpiy ir zirgo aprangos
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reikmeny — i§ Italijos pasklido ypa¢ pietin¢je Vakary
Vokietijoje, Alemanijoje. Labai gali biti, kad Siuos
daiktus atsigabeno kariy grupés, griztancios i$ Italijos
po franky kary su lombardais. Kartu su $iais daiktais
atkeliavo gana daug figiiriniy kompozicijy, ypac kriks-
¢ioniSkais motyvais (1; 3—5 pav.). Ypatinga §iy motyvu
vaizdavimo vieta buvo faleros (phalera). Juy komplekta
sudaré trys vienetai — viena per viduri ir dvi i§ Sony —
ant kritininio balno dirzo (1.1; 3 pav.). Jy skersmuo —
apytikriai nuo 9 iki 12 cm. Pagrindas buvo gaminamas
i$ vario lydinio, o virSus paprastai dengiamas sidabro
plokstele su atvaizdu. Nors tie atvaizdai gaminti ka-
lant spaudais, iki Siol néra Zinoma vienody komplek-
ty. Dauguma falery puosta krikSc¢ioniskais simboliais,
vienas dazniausiy yra Sventasis raitelis (3:1-3 pav.). [
Siaurg nuo Alpiy faleros turéjo biiti prestiziniai daiktai,
alemany regione paskating atsirasti imitacijas, kurios
buvo populiarios tik labai trumpa laika. Faleros buvo
naudojamos vos vienos kartos. Galbit tai buvo tik i§-
skirtinis franky kare su lombardais pietuose kariavusiy
kariniy daliniy Zenklas. Taciau i Siaur¢ nuo Alpiy jos
neteko Sios paskirties. Gali biiti, kad juy krikS¢ioniskas
pobiidis buvo nepriimtinas alemany kariams. Galbtit
¢ia nebuvo suvoktas paties jvaizdzio turinys arba pats
realistinis {vaizdis kaip komunikacijos biidas. Kad ir
kaip bity, ¢ia turéta alternatyviy kariniy grupiy iden-
titeto ir galblt religijos demonstravimo formuy. Tai
gyvininis stilius II, buvgs labai populiarus, ypac¢ Pie-
tvakariy Vokietijoje ir Reino regione (6 pav.). Tai ypac

pastebima ant vyry drabuziy, ginkluotés ir zirgo apran-
gos reikmeny. Prie§ desimti mety K. H. Nilsen (Karen
Hoilund Nielsen) taikliai apibudino §j stiliy kaip ,,po-
litinj simboli®.

Taciau jdomiausia yra Sventojo raitelio motyvo trans-
formacija nuo kario zirgo aprangos detalés | motery pa-
sauli: papuosalus ir amuletus. Siaip ar taip, Vidurzemio
juiros regiono $ventojo raitelio motyvas tapo populiaria
VII a. motery drabuziy detale (7 pav.). Motyvo popu-
liaruma ir ,,pritaikymo pakopas‘ puikiai rodo ivairios
VII a. segés (4 pav.). Bet ne tik ant segiy Sventasis rai-
telis tapo populiariu atvaizdu, dar jis iplito ant vadina-
muyjy kiaurara$¢iy ornamentiniy disky (7 pav.).

Net jei Sventasis raitelis labai greitai iSnyksta i§ vyry
pasaulio, jis netampa tik motery pasaulio dalimi. Kaip
kriks¢ioniskosios ikonografijos dalis jis, Zinoma, i$-
plinta merovingy baznytiniame mene (pvz., Ennabeu-
reno relikvijorius; Homhauseno baznyc€ios presbiteri-
jos baliustrada).

Labai toli, Skandinavijoje, raitelio su ietimi motyvas
buvo naudojamas tik vyry pasaulyje, biitent ant Vendel
ir Valsgirde $almy, abu i§ Upplando regiono (Svedija),
o Simtmecius pries tai — dar brakteaty puoSybai. La-
bai tikétina, kad jvaizdis turéjo kita (ne krikscioniska)
prasmg ir buvo visuomengs elito i$skirtinis simbolis.
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